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[Abstract]

The research topic mentioned above is a subject of my Bachelor Thesis at my home university -
Charles University in Prague, Czech Republic. I have started to look into the Japanese Family Registries
(Koseki) since my Exchange Study Program in Japan in 2014-15, and successfully defended the thesis
in September 2016.

The objective of the thesis is following. Firstly, I describe the new system of Meiji Koseki and
also other closely related modern laws and codes coming to Japan in Meiji period. Then, I apply the
previous description and come up with several legal contradictions between the Koseki Law (1871),
Emancipation Law (1871), Civil Code (1898) and the Nationality Act (1899). Finally, from the legal
perpective, I analyze the problems in the Japanese Meiji Society caused by these contradictions in the

modern law system, which appears to be mainly the continuing discrimination of certain social groups.

To be more specific, the first part of the thesis deals with a topic of the origin and the development
of the modern koseki registration system throughout the history. Its aim is to provide with a historical
overview of the Japanese population and Household Registers and to introduce a process of
transformation of the previous records into the modern household registering system. The core section
considers the relation between the modern legal system and its impact on the Japanese society during

Meiji period, namely the social outcastes.

In conslusion, I aim to assess the forms of Meiji Household Registers, contextualize them into a
legal framework and analyze its impact on the Japanese society. The results show, that although the
Japanese people were emancipated as the nationals of a modern state, in fact the social discrimination
had never been eliminated. Furthermore, it clearly appears that it was only the household register
system, which determined the legal relationship of an individual as a citizen to the state, as well as it
also turns out that the one responsible for the discrimination of outcastes in Meiji period, was the Meiji

legislation itself.

Due to the length limitation, this paper focuses solely to the key points, major issues and the

conclusions of my thesis.
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[Abstract]

After the end of the First World War, individualistic and democratic sentiments swept the globe.
In the 1920s, these feelings led to a more competitive political system in Japan. It also furnished all
Japanese males with universal suffrage rights in 1925. Fusae Ichikawa, a feminist pioneer, returned
from the United States in 1924. She started the Women’s Suffrage League that same year, along with
such women’s activists as Ochimi Kubushiro, Tsuneko Akamatsu, and Mumeo Oku. The group was
active between 1924 and 1940, but ultimately failed to attain the three types of women’s political rights
it sought. While researchers such as Kano (1974) and Sugawara (2002) have pointed to Japan’s shift
towards a militaristic regime following 1931’s Manchurian Incident as the cause for the failure, this is
insufficient as an answer. The League worked in a decade with a societal mood that was eminently

predisposed to democratic sentiment, and as such the group’s lack of results is puzzling.

The framework of Political Opportunity Theory will be used. A structuralist methodology, it offers
insight on the inner working of a civil rights organisation and its contention with the state, and will be
applied to the history of the movement as it transpired between 1924 and 1937. The group was offered
multiple significant political opportunities, but failed take advantage of them. The period between 1928
and 1931, in particular, was weighed down by conflicts between progressive and conservative members
of the Women’s Suffrage League. It is this lack of internal stability that kept Ichikawa and the others
from attaining their desired rights. In this way, the Manchurian Incident, often considered the pivotal
movement for the women’s movement in prewar Japan, is reframed as having been less important than

is often thought.
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[Abstract]

My research examines the medicalization of suicide (or suicidal behaviour) in Japan and asks how it
has become possible that suicide, which was traditionally in Japanese culture not only accepted, but
also had quite romantic connotations, turned at the end of 19th and beginning of the 20th century in
serious disease.

At the beginning I try to explain how people understood the phenomenon of suicide in premodern
Japan. First, I would like to outline the act of suicide from the perspective of Buddhist religion which
dominated Japan for the most of its history. Then I briefly introduce two kind of suicide, which are
undoubtedly connected to Japanese culture the most. At the end of the chapter I would like to examine
the medical books and clarify whether the physicians before Meiji period perceive the suicide as a
mental illness.

In the second chapter, I would like to introduce European psychiatry of 19th century. In premodern
Europe suicide was seen as a mortal sin which is very different from ,,an honourable death® as it was
seen in premodern Japan. But in 19th century this view on suicide drastically changed. Physicians as
Pinel, Esquinol or Freud described suicide as a serious mental disease and their doctrine became not
only the core of European psychiatry, but also the core of Japanese psychiatry in Meiji and Taisho era
as well.

As a third point of my presentation I would like to explain establishing of Japanese psychiatry and
introduce the ,,father of Japanese psychiatry” Kure Shuzo and his main ideas about treating mentally
ill people with focus on suicidal patients with conclusion whether the medicalization of suicide was
successful or not and what kind of problems came along.

At the end, I would like to inquire the opinion of the first Japanese modern psychiatrists against
suicide with the focus on “philosophical suicide” (demonstrated on the case of Fujimura Misao), suicide
connected to bushido codex (demonstrated on the case of Nogi Maresuke) and suicide of lovers and
clarify, whether all kind of suicides were considered to be mentally ill or — despite of medicalization of

suicide — not and why.
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[Abstract]

The present study was undertaken in order to clarify the movements of shizoku (warrior families)
in Kishiwada-han (the feudal domain of Kishiwada) after the Meiji Restoration. Some studies have
mentioned it, but few studies have attempted to grasp it integrally. Therefore, it is important that we

seek integrally solid evidence showing the movements of the shizoku of Kishiwada-han.

In the closing days of the Tokugawa Shogunate, the government of the Kishiwada-han had financial
trouble, like other feudal domain governments at that time. So the Kishiwada-han attempted to cut its
budget.

As part of the Kishiwada-han plans to cut its budget, the Kishiwada-han cut the hereditary stipend
greatly. After the abolition of feudal domains and the establishment of prefectures, the Meiji
government continued to cut the hereditary stipend. In 1876, the Meiji government carried out
Chitsuroku-shobun (the Abolition Measure of Hereditary Stipend). Many shizoku in Kishiwada-han
became poor for this reason. As a result, they tried to go on the land or get a job as teachers and local
public officers. In addition, some of them established organizations to help the poor classes of them.
The brick manufacturing association and the vocational aid center for shizoku are typical examples of

such organizations. Their living conditions improved because of these activities.

During the 1880s, some shizoku and local volunteers made plans to honor Mr. Okabe (the previous
feudal lord of Kishiwada-han). First, they planned to build Okabe shrine in the ruins of Kishiwada
castle but this project didn’t come to fruition. Instead of it, the monument that honors Mr. Okabe was
built there. In 1888, the ruin of Kishiwada castle was maintained as a park and commemorative
ceremony was held. In 1893, Nagamoto Okabe who was the last feudal lord in Kishiwada-han was in

attendance. He had a conversation with shizoku of the Kishiwada-han.

In conclusion, shizoku in Kishiwada-han had to find new job for cutting their hereditary stipend. So
they turned to jobs in farming, teaching or local public officers. And some of them established
organizations to relieve the financial problems suffered by poor classes. Their living conditions
changed for the better due to these activities. By the way, shizoku in Kishiwada-han kept a close
relationship with each other after the abolition of feudal domains and the establishment of prefectures.
And they also continued a close relationship with the previous feudal lord. In the 1880s, they took
action honors Mr. Okabe with the help of volunteers. Eventually, their movements resulted in building

the monument of Mr. Okabe and holding a commemorative ceremony.
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On Creating the Book /Korea/
by the Swiss Armed Forces and Watanabe Shozaburo

Rosa Jiyun KIM, M.A.
PhD candidate, University of Zurich,
Institute of Art History Section for East Asian Art History

[Abstract]

The book named /Korea/ inthe military library in Bern, Switzerland, was published in Lausanne
in 1955 by Swiss soldier and editor Paul Eynard (1913-1986) to celebrate the second anniversary of
Korean Armistice Agreement. In this book, there are ten woodcut prints. On those ten prints, there are
nine seals of Kawase Hasui (JI[#HE7K, 1883-1957) , 7 seals of a Swiss painter Fred Bieri (1889-1971),
one seal of Natori Shunsen (£ B, 1886-1960) , and three seals of Sesson Ota (A AKH or
Kim Sulchon, 1922-2014) . And at the end of the book, it is recorded that those prints were produced
at a workshop of Watanabe Shozaburo (#3524 —£B, 1885-1962)  in Tokyo. Through this article, I
would like to introduce the unkown Hasui prints and clarify a process of a collaboration between

Switzerland and Japan for the publication of this book.

In 1953 just after the Korean War, Switzerland dispatched 96 solders to Panmunjom as a member of
the Neutral Nations Supervisory Commission. Since then, the Swiss neutral country supervisory
committee has been reduced in personnel, but has been stationed in Panmunjom until today. Paul
Eynard and Fred Bieri who participated in this book met at Panmunjom in 1954. It was written in Bieri's
diary that he did the first sketch for Eynard's book on February 14, 1954, thus already it seems to have

had a conversation about the publication of the book between the two of them.

At that time, Swiss soldiers stationed in South Korea had their Base Camp in Tokyo, so holidays and
contacts with home country were held mainly in Tokyo. On March 16, 1954 in Tokyo Fred Bieri
reunited with Paul Eynard, who had left Panmunjom before him, and had lunch together. In order to
talk about printmaking, they met Watanabe Shozaburo, a famous printmaker Hasui and Korean painter
Sesson Ota. They discussed together about woodcut printmaking. One year after "Korea" was published
in Switzerland on July 27, 1955, the 2nd anniversary of Korean Armistice Agreement, through a long

process.

Eynard said in the preface of the book that he used the most rare Japanese paper, picked the most
beautiful pictures, took the prints by traditional craftsmen in the traditional woodcut print shop, and for
the cover used Shanghai silk. Two years after this book was published, Hasui would leave this world.
Perhaps the woodcut prints posted here are considered to be included in his last works. It is also
interesting to note that the names of all craftsmen who participated in the work on the last page were
recorded by Eynard. According to the record, it seems that Bieri referred to the design of Shunsen

without having met Shunsen.
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At that time Swiss soldiers formed a variety of networks including Red Cross clubs in Japan,
stationed Western military clubs in Japan and politicians. At that time the Shin-hangaCHThiH]) were
not as popular as before, but it was as beautiful Asian art as usual to Westerners like the Swiss.
Therefore, It seems that it was the best choice for Eynard to publish in Switzerland, in cooperation with
Japanese publisher, Swiss, Japanese and Korean artists, partly impossible in destroyed Korea by war
when he published the book and it's the book /Korea/ 1 introduce here.

Special thanks to

Chris-ne Rohr-Jorg, Responsible for Special CollecRons (including the Korea collecRon) at the
Library Am Guisanplatz Berne Switzerland

Dario Kuster, Honory President Swiss Korean AssociaRon, Member of Swiss DelegaRon Neutral
NaRons Supervisory Commission 1965/66, Berne Switzerland

Giancarlo Bule, former lawyer in the Swiss Ministry of Defense, Member of Swiss DelegaRon Neutral
NaRons Supervisory Commission 1971/72, Irgen/Berne Switzerland

Hugue Eynard, Son of Paul Eynard the editor of the book  /Korea /

Jean-Jacques Joss, Maj Gen ret, former Head of Swiss DelegaRon Neutral NaRons Supervisory
Commission 2007-2012, President Swiss Korean AssociaRon 2011-, Muri/Berne, Switzerland

Toni Oesch, Member of the first Swiss DelegaRon Neutral NaRons Supervisory Commission 1953/55,
Zollikofen/Berne, Switzerland

E:pd

AA ADRYL A B BRI EREICHTR SN TV D [Korea] &9 KRi, AL ADEN &R
# Td o7 PaulEynard (AR—/L + =F 7 — b 1913-1986) 7% 1955 4F(ZFEE DI 2 JE 4 4 5i&
LT, AAADu—PF U X THITLIERTH D, ZORIZIT 10 ORI 23 H > T\ 5 K 1],
ZOHz, JIMEEAK (1883-1957) DEIN 9 >, AA ADMEZ FredBieri (71> K+ x| 1889-
1971) OHIZN 72, ZLEFEAL (1886-1960) DFEIMN 1 -2, # L T Sesson Ota (ZATKH., HAEAE:
FLYT 3, 1922-2014) OHIN 3 O I TWA[K 2], & L TAROREZIZIE, Z OMREHR
BORIC WS E = AR (1885-1962) O TE CHRUES N LitgkS LTV D, AR TIXZ OARZE
CC, AFETHOLNTWR2WEKDOEZFIT L, ZORBHERENDETOAL AL BARDSHE
FIVEZEDEFEZ B S22 Lz,

REEHR FHELR D 1953 AR AA ZTHRMSE (N AP a b)) ISP EZE®  (Neutral
Nations Supervisory Commission) D A > 73— & LT, FANTAA A H 96 N D BEFALHH 23 JRIE
SNz, TRLSR, AA ZAPIBIEEZBEFIT. 2L A ABIFHIMESN TS, 4 B £ THRMIEIC
FERE L CWb, ZOARIZES L7z Paul Eynard & Fred Bieri [ZH S [EEERBH R D A L /3—"T 1954
FEITRME CTHE o 72, D DA 1954 FERPYEICEER L7z 2 A AP FEEEZE S F v o
TDAN=Y ZPIRESATND (ED .

Paul Eynard (%, AA ZADOw—/ VHUE TH@ERMRESR L LT, 22 TRITT DK [Korea) @
izt RAYHE DT —7 1 A K Albert Flocon (1909-1994) | 7 7 A D#*~3 Gaston Bachelard
(1884 -1962) . > T7THEHDT7T—7 1 A b Alexandre Alexeieff (1901-1981) . 7T ADEEA
Philippe Soupault (1897-1990) & —f#IZAZ HiK L7z, 1% ® E7- Hugues Eynard I%, EH & DA >
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X B 2—"T, DA Paul Eynard [Z#HWENLNR D OBERFHLTHY , Fika#E D 2Ot HE
BT OMENRWINEEIERITBE Th oo LiE-T- (1E2)

Bieri (ZAA AANDREA XY ZANORORICAENT-, v R TAEENH VA BT LD
T, JREZREFEO LI LTEY , lME TR L0 B S T X TIGETELNL TN D,
Bieri [, KA Y DI 2~ TEMEMRL, AL ADNVTT T T 49T —T 4 AREL
TIEEN L7o, B0 1954 ERARNIS, § CI—E#EEZGM L2 B3 H 5, 1949 FOEESIR 15
Mo—8 & U TEEOMEINATZ e U, Y IR0 R R E R FE D 227K B R K AR LU 2 O AL
ZUWELTUELNEW) FREESTZZ DD 5,

Bieri (IFYE TR A4BFDOHILZE N, ZNUHITITHFEO Z EDNFEMICRERI N TWZET T
< ARRMRICEZEH W OESSX v o 7, AR EORN —#HIZ#H > TW\Wb, Bieri ®H
7L C Eynard OARIZOWTHRMIZCE R SN HIT 1954442 A 14 HToH D, % 2213 Eynard KD
T2 DEHD AT v F iz H 0, T TIZZEORIND ~ADBIZIE., KOHROFENH - 7=
X972 (E3) .

W BEICERE LA A0 B, R—2F ¥ U P EFIRICEN TV O T, (KIRS
ARE & ORI 2 PO T TU=, Fred Bieri 13 1954 £ 3 A 16 HIZHEE CTH L V%G
W25 %2 £ -7 Paul Eynard =L, BRZ L HIC LTz, ZORBRE TIIREOFEE T 5729
PSR E = AR, A4 7RIREIE Th 5 EK L #EWZ D SessonOta & o7 & DFLERRH D, #
SIE—HEICARREIC DWW T O E Lz, £ LT, 4 H% D 1954 453 H 20 H O HFLIC Bieri
Eynard & 50 %35k, RliAZFf-> CEX B KICR-TEHDH, T LTS HED 195443 A 25 H
I Bieri IXEAT KA OXH 3 AEIEELE,

Eynard 23 Z @D Korea &\ 5 AIZFEE ANHZ Sesson Ota & ik L, [F UARIZHBH 472 3 DDfR
IR DOARIEZREEFETY A - VLT ay (BFR) L AIE, 2014 28 ETHEEE L
T%AK%A TV EWHIHEFETH D, M 1922 FFITHETHARADLR, KHETRM & HAA~
BELTCWEBEAORE, 4 - Ut YVaOfICAEENTZ, EREENTZ E ZITRBIRDITTZ
AT, KHBETH -7, HORIE, BAROAMFE L TH Y | MHOREIX, HEY) O M
HCEBNZFE D— N Tho7c, ZANTUREORRIRPUZ K - THIN T L E W, ORI ZBAEDIL
IO I & 5 BE CTHEATWIZEE N OKZEI T, 2oL X RBLOEE AN OKE)
BHBolARNTY v s ST (KK Thol-, DR, KHEFmILHE IR O %
BEZT, BENICKTEER LN, HKIET TIAHEDOHEEIZ 2> T2, FLh I Far
X, ETRREOBZE X L - vk () ICERINEFEAT, ZOREREND E S T-ARIN ¥
Lo Y Far (&FR) T, LO4HTD Eynard O Korea DIRENZZ 5 TW5, g, AA
WIS T, 1941 AU E LIPS AT U, BREER A2 B U7z, R0 [E LI IE 9 B,
FEWRIBE IR E OFICW A REZ RO 722y BEBISAE M I o 7o, %1% 1945 I mIE L, 38
FERRLAAL D EEHFE DR & FIRIZE 9 T2 DITHE % 75 U 72 We, AR R 2RI E > TA X —
v EGHBROBEBERDRTIT R 67 ol ZO YK, 0 RYE L 72 100 %5 (130x160cm)
YA X4 B RO EGE N 724 B R E KRZICD > TS, Yl JLE R 3o O B 5
b EED T, Hift A #ENn oV HEm 2R ET=, H25H. HEEZHR < 72D E
AT TR, SO NOBT 2 THHE L, @ETUEL<BE#iVWE, L, BElo
TR FIZANDTEOICAARIAT o TERAICREBR AR S, BAIESNL, S612, &RKRD
BB ERNTZE WO OBEDITAENS THFEEFRE ) LIRS X H 12720, EEICENL:
Tpoiz, TO#K, WITAARTHEHFSLCEMERETE L CIFEI L, F30EAETH 25 RED LMk L Aks
L. ZADBFZS D72, T LTHEN 68T~z HFE L TRO X 5 R EEOE &I,
2014 FFIZHEECTHLE LTz, L7 > T, #72° Eynard DA Korea D7 O ZHEE O JE 5 3 A& i
T REN T ER S CIRE OO b, THEERE ) EHEIND L O R KEEE S,
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AARIZE EE>TCWEREsT-0Ths (1E4)

W REEFR DWW T Bieri @ HFL TR O DBBERO AL, O BRI LA T v FRZE
OF ERITHEI SN RENFEHA S NTZATH D, WIIRPUSICEELIEAAS 2ADX ¥y T 0D
RZ5EEDOILEAr v FLTBWELDEZZDEE Flag &) XA b IVORRE O FIZE
L7 3], FEEICILMRRE CHIFEMIZ Flag Z i L7- Bieri & — D RB LB o7, EhUL, 7
TZI7DOFTTFIZHIEEFREMNMENI N T VR THD, N TNEMS>TNDNTHILL
MHAID ZENTERNWLFTHD, BELLIANAVYTINVEMLZ Bieri WEICAZDEFIC
E—L7ZbDEA Y, ZOMBENICIE Bieri & EKOLRINIEA THRENLTWS,

ZORIZHEE L TWARIRE X Bieri O4RTZ T XTHIEE W I HEFL TRE->TWDH, ZL T,
Hr D HRRICETFOL AT 2 /E- ol 2 5tdk L T\, HERIDIE 2 A » 72 P E 412 Bieri
EETTE Y EL OEFZR, PEENSENTINIZHEE LD —SOF MO A &2 Hid %
IR LS TV,

Bieri 7217 TiX72 <, Eynard 7372 V) JUIRHEI 72 PEAS DOFFH & LT, ZOKRDMNNERGy & T~

TREER LTV D, FRIZ, Fcfe DX— 1T Eynard 2MEZEICSIN LT T X TORNTZ b DA Z Fldk
L2 LB HRRVNERIThH D, ZORDEEDR—VERLE 10 BENENOREOZ A T
SV bR ORERL, FIE ARA, 7V & R &2 LI ADARIN TR TCRiR SN TV D, £DBNT T,
10 CORRENZS MU= X TOT —7 4 A MR ADARTZHRE L, F1) 2FEkT2ZLn
TE, ZORDOHWEHIT TR L TWDHALXITE L TEDOANTH D Z & il L7z, 7235, Eynard
PERNDLAFTZTRXTT T 7y hTENTOIZO THERRO DI, NI A KRETHRL
7= Guide to Modern Japanese Woodblock Prints & VY9 AZZB L TW5 (FE5) .

Bieri ® HFEDWEAUZI - ThRBEIOHIVEEFE 2 7 5 & Bieri1X Z OARD 728 DI DIEE % 1954
$2ﬂ145_ﬁoto%®&\wﬂﬁ%ﬂl6ﬁﬂﬁﬁfEmmLﬁ@\Eﬁ\%b'yw?a
ZEW, AHEDFEE L, 3 H 20 HIZ Eynard & K & ZHEBNZEV, 3 A 25 HIZIEF L -
YT a L ORIE 3 DEEIE LT, % LTl THiVYZ Flag 2 3 A 29 HIZHROIEILIZIED,
BHD 1954 44 A 19 BIZiE, Camp &\ H 2% BHAIZEY Eynard [IZRGE A2 #5925, 10 HEZO
4 729 HITHEN/NS Flag & ¥ L VY LF a o DOH—o % &5, 1954 4 5 7 2 B2 Eynard
ORI EZ T C1LEBO S H 9 HIZ Bieri 28MEXY L7 7 SOKE TR TEK 272, 10 HO KA,
AA ADEFA =N E > THRMIE & TR EZITE R LA G & Eynard ORKERE =T 5
ETIZ o WRIX4 » ATHHoT (FR2) . ZLTHFHED19554F0 7 A 27 H, HHEHKS
DAFRED 2 JAFFLERIZ [Korea] 3AA ATHR SNz, ZORPHR STz 2 FZICEKIT
ZoEEL, BELL Z B S NTEARREL, HOREZEOIEHOTIZEENDLTEA I,

Eynard " ADFIL T, B LWHIMEZHEMA L, HbELWEEZRD, [=Hd 722 ARRRE L5
TN DO F TR AR . £ L TERAKIT ROMBEEH Lz Lk, 22Tl
Eynard @& Hugue 734 HIRE L TV D R OABFAM ¥ 2 7.5 & | Eynard I3 A A A TRERL -
THI 72D, N 7RI B YEL Tz,

WUIFAAL ADTL T2 BRI CTHRAT727 77, BROEEEEENY 77, BUEFE G0 S F
JERRy MU =T HBRL Tz, YRFOFREIL, PIATNEE D ANKULRNAo T3, AL AN
R ETENTZBIZE S TUIHEDLLTE LW T VT OEMTH o7, L7235 T, Eynard 23 [E
IZOWTAREZH L7 & &2, BESNBETIEARRERE 7o &d A4 A, BHAR, £ L
ED7—7F 4% k& —fICH K@Wm&%ﬁbf\x%xf%ﬁTé_kﬁﬁ_kofWE®b
Wiz, 2R, 22 THRIT DA [Korea)] ThH o,
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(TED)

(H2)
(1E3)

(1E4)

(1£5)

fLETS

)
JeN

Bieri & Eynard (22T D Ri&kIT Bibliothek am Guisanplatz & V5 A A A DL T & % 8 X ZAE
HRE SN TN D,
2017 4% 6 A 26 H Paul Eynard ® E.f- Hugue Eynard & O A V' Z B2 — %W DAL ADHETITo 72,
Z OWAEFR C TR L7z 10 E Ot o fil i@ o BARR) 72 B A & 5T, 4T Bieri @ H RO RREk
&2,
XL INTFarORR3IEESRL, BHE L, &R [EEete] Bikdh (7 707 o B
(3 AE, 1991 4F); oIy ZAleo] 25Ut = Dear mother, I miss youd (3&8-2}2]4], 2002 4F);
Ists.ouys 2ok 99 dujilayd AdAH GEE, B - BT v AN ]
(o] &o}3, 2004 4F)
Eynard DFLERIZE Y L 72k A D4 BTITIR DA & L L 72, Helen Merritt& Nanako Yanada, [Guide
to Modern Japanese Woodblock Prints, 1900-1975] . University of Hawaii Press, 1995,
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(£ 1)

1I0DORBEICEM LT —FT 4 2 MR A D 4 R

. . Directives . .
. Editor of the Composition Execution Carved by Printed by
Nr | P. Title . " e for . o \ o o seals
prints Composition . "Executé Gravé "Imprimé
execution
Swiss flag in Shozaburd o . o . o Haru Maruyama Bieri
1 4 Fred Bieri (Major) F. Bieri Hasui Kawase Chotard Miyata .
Korean sky Watanabe (Ho maruyama) Hasui
Shozaburd Sesson Ota o Sesson Ota Kenji Okura Kim Sulchon
2 33 Landscapes . F. Bieri . L Haru Maruyama .
Watanabe (Kim Sulchon) Hasui Kawase (Kenjo Okura) Hasui
Shozaburd Sesson Ota . Sesson Ota : _ Kim Sulchon
3 41 Korean house ; F. Bieri . Kentard Maeda Gintard Ono .
Watanabe (Kim Sulchon) Hasui Kawase Hasui
Shozaburd Sesson Ota o Sesson Ota : _ Kim Sulchon
4 49 Korean children . F. Bieri . Kentard Maeda Gintaro Ono .
Watanabe (Kim Sulchon) Hasui Kawase Hasui
Celebration of Shozaburd o o . B . Bieri
5 55 L. Fred Bieri F. Bieri Hasui Kawase Kentard Maeda Takejird Itagaki .
spring in Seoul Watanabe Hasui
Panmunjom Shozaburd o o . . ) Bieri
6 61 . Fred Bieri F. Bieri Hasui Kawase Kentard Maeda Matashird Uchikawa .
(Swiss camp) Watanabe Hasui
Shozaburd . . . . Bieri
7 67 Panmunjom Fred Bieri F. Bieri Hasui Kawase Kentard Maeda Matashird Uchikawa .
‘Watanabe Hasu
. Shozaburd o o . . Bieri
8 73 Indian drummer Fred Bieri F. Bieri Hasui Kawase Kentaro Maeda Matashird Uchikawa .
Watanabe Hasui
Shozaburd - - . . . Bieri
9 79 Map of Korea Fred Bieri F. Bieri Hasui Kawase Chotard Miyata Takejird Itagaki .
Watanabe Hasui
Fred Bieri ..
In the Kabuki Shozaburd . . o . . Bieri
10 89 (using a print of F. Bieri Nm(*) Kentard Maeda Takejird Itagaki
theatre Watanabe Shunsen
Shunsen Natori)
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(£2) Bieri DBRRICESKIEZoERE

1954% 28
R X X X
1 2 3 4
8 9 10 11
15 16 17 18
22 23 24 25
19544 4H
;-] 3} * B =
1 2

“R.adnR.” Working
drawing “R.adnR.”

5 6 7 8 9
12 13 14 15 16
19 20 21 22 23
Sent “Camp”
to Tokyo.
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Eynard
26 27 28 29 30
Watanbe
proofs
“Flag” &
“Sesson 1"
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26
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Working
“Camp”

24

13

20

27

18

25

14

1st print
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21
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Farewell
Eynard

15
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3 Sesson
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Watanabe

25

L % = 2
2 3 4 5
9 10 11 12
16 17 18 19
Bieri,
Eynard,
Watanabe,
Hasui, Sesson
23 24 25 26
correstion
of 3
drawings
of Sesson
30 31
= = = =
1
5 6 7 8
Working
“Korean people”
12 13 14 15
19 20 21 22
26 27 28 29

20
Bieri,
Eynard,
Hasui

27

o
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16
23
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BE IR
- edifh TerEete] Eaklh (T 707 oAk ] (FHAAL, 1991 4F)
- e [olm Y Bale] 1HE YT = Dear mother, I miss youJ (F28F¢Fe] 2] 2002 4F)
B i r st oYy E gk Hej Ll 2= AL 2
(G, BRI - B AT v aEUNER) ] (o] 2ok3 2004 4F)
SR TR el GEirsUEbE. 2009 4)
* Helen Merritt&Nanako Yanada (1995). Guide to Modern Japanese Woodblock Prints, 1900-1975. Honolulu:

University of Hawaii Press.

* Paul Eynard (1955). Korea. Lausanne : Fawer & Favre.

(X 2] WREZI SN 5
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3

[K3] L : Bieri ®#. T : Korea D H)DKIIH Flag D5y

X ffe HH
[[X] 1, [¥ 2] Paul Eynard (1955). Korea. Lausanne: Fawer & Favre.
[X13] I :Bieri ®HFZ, T : Paul Eynard (1955). Korea. Lausanne: Fawer & Favre.
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[Abstract]

This paper discusses the moro-tai painting technique of HISHIDA Shunso before he traveled abroad.
HISHIDA Shunsé (1874-1911), along with YOKOYAMA Taikan (1868-1958) and others, aimed to
create a modern Japanese style of painting at the Japanese Art Academy headed by OKAKURA
Tenshin (KAKUZO) (1863-1913). In the Meiji painting circles that began with the opening of Japan in
the Meiji period after over two-hundred years of national seclusion, there was a conflict between
painters of the Western style, which was mainly composed of realism, and the conservatives, who
sought to preserve Japanese traditions. In this milieu, Shunso, Taikan, and Tenshin attempted to
preserve the traditional parts of Japan while incorporating the good parts of the West to create a style

of Japanese painting appropriate to the modern era.

Their first attempt was moro-tai, a term coined by a critic of the style. This painting technique is

RT3

characterized by “expressions of air and sun rays,” “no traditional black lines,” and “shading of color.”
However, moro-tai was not accepted by people of that time because it was regarded as an expression

of unclear dim color, and an imitation of Western-style painting.

Shunso pursued the painting technique of moro-tai according to the ideals of the Japanese Art
Academy. The expression they aimed for did not use the modern method of shading. In other words,
they aimed to express natural lyricism and the feeling of the subject by expressing light without using
modern shading techniques. However, some of his paintings have expressions that differ from these
expressions. For example, in works with different expressions, there are attempts to depict the
stereoscopic effect of rocks and the texture of the fabric. He began to be interested in representing the
three-dimensional nature of the subject. However, in his painting, there are attempts to express

individuality while following the Japanese Art Academy.

His paintings have a different expression from the ideals of the Japanese Art Academy. In Shunsd’s
painting before his foreign travels, there is a conflict between his attempt to follow the ideals of the

Academy and expressions of his own originality.

Epd
[TC&HIZ

JEMEIR &1k, AAREIBE CIGHE L7, ZHAER (1874—1911) | RAILK#E (1868—1958) . F
FELIL (1873—1930) HA3RAA - HAREOEE (k) Thd, oo EUC TEEREAE] 053
ZUTIIDTZDE, YROMRUFFET-H Tholz, HFEEZHIX, BENRE®REWVWEZIAD T M
MR EMpR L7 (1), —J. S ETIE, TEMHRAE (b2 WITHABEOEE) & LT
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Anbihg, BT, BRNREZEORI 2R L, AL ERETET L T, BX0OE
REH L LI NEREE) LfEEhsd (FE2) . LarL, BESFHELI/ELROSE, Zhbo
B, 7 - - WRED, WEENBHERRHRIZADND, £o, ANHBHED FXKO TEK <
[SEfRME] 2Rl EHTIRICLAOND, ZDXK T, FRICE > TERAODNEZR 2 R A
—¥50 I TEEREA) LiqmCCclLExiE, BEO B 1ZREEoicrebany, £, BAE
Wbt D IE B NBERER 21878 L7 DBLZIE, S 2R WA KL (=) (1863—1913) DOFEAH
B, WEICHSTZZERBZOLNLE S, LEOHERESE X, KX TIE, HAREMRPBESHIEL
7o THAR) < [EER ) CESE2H T, TORTERENRLH L DRAM) 2@ L7V, 2
2T, EFRTOEME FLICRET AR ED D,

—& ETHRICETIBEREOEREEEEM
£ ERICBT L BEMEORE BT 5, Bk e, ROXIITELSND,

NG W OB B O FE2 AV A ARBEOE R, HELRE - ZHER OGN, MARLD
PR & VEB OASEIRICHITE S 30T, BRI 728 & D IS & B2 S 2 W22l & & H
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[Thesis]
1. Introduction

On 12 September 1877 Kumagai Shoshichi (& % & 1) (?-?) published a nishiki-e triptych
designed by Tsukioka Yoshitoshi (H [l 54F) (1839-1892) depicting Saigd Takamori (78 4[4 )
(1828-1877) and his rebel army surrounded by meters of snow. This winter wonderland design is one
of the numerous events covered by Japanese woodblock prints that reflects the high production and
sales of ukiyo-e during the course of the Meiji period (1868-1912). Although many artists such as
Toyohara Kunichika (&5 [# J&) (1835-1900), Yoshii Chikanobu (511 J& 4E) (1838-1912) and Adachi
Ginko (Z2EEVS ) (1. 1873-1908) dedicated a large amount of triptychs to this topic, Stevenson (2001)
claims that Yoshitoshi was the most commissioned artist to cover the portrayal of the Satsuma
Rebellion (TG FF#k 4+, seinan sensa) (29/01/1877-24/09/1877). Several of his Satsuma’s designs even
made their way to Europe as Japan exported crates full of woodblock prints during the latter half of the
19th century. Sold by art dealers such as Siegfried Bing (1838-1905) and Hayashi Tadamasa (#£/{11E)
(1853-1906), Japanese woodblock prints became available for purchase in the art centers of Paris and

London.

In the collection of the Royal Museums for Art and History (RMAH) in Brussels, Belgium, the
Satsuma designs are represented by Yoshitoshi. One of his designs will be the subject of this paper as
it allows us to understand how the revolt’s sweeping events were interpreted by the artist and the

publisher. As both had a close-knit relationship in regards to the production of a print, an in-depth
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analysis of this print will prove useful to shed light on the motives behind the making of Yoshitoshi’s
“The snow of leaving for battle at Kawashiri (JI| L2 =5, kawashiri shutsujin no yuki)”. Before
plunging into the analysis of the woodblock print, this paper will first introduce the artist himself and
the course of the rebellion. Thereafter, Yoshitoshi’s winter wonderland will be analyzed to clarify the
socio-political context of their production, their subject’s authenticity, the role of the publisher and
Yoshitoshi’s aesthetics. Finally, the conclusion will amplify and further elaborate the results in order

to provide insight into the inquiry above.
2. About the artist: Tsukioka Yoshitoshi

Born and raised in Edo, Tsukioka Yoshitoshi (H [if] % 4) (30 April 1839 — 9 June 1892) became a
resident student in the school of Utagawa Kuniyoshi (#)1[E7%) (1798-1861) at the age of eleven. His
given name Yonejird (K ER) consequently changed to Yoshitoshi (754F) — a derivation of the second
character of Kuniyoshi’s name. Three years later, in 1853, he published his first print with reference to
Kuniyoshi’s work, hence it depicted a historical subject: a twelfth century naval battle between the
Minamoto and Taira clans. After those three years of training, which included copying his master’s
work, drawing from life and studying western drawing techniques, it was normal for a student to publish
a work close to the master’s design because he was his apprentice and it would be the stepping stone
to his own style. After the publication in 1853 Yoshitoshi’s career is marked with five years of silence,
which leads to the assumption he either ceased to produce designs or nothing survived. From that
moment on he started publishing regularly individual prints or series with a wide variety of subjects
such as modern-day events, bijin, kabuki actors, historical subjects, pictures dreaded with blood,

pictures for newspapers, Japan’s and China’s legends and myths and so on.

The 1860s were marked with the deaths of two people close to him: Kuniyoshi in 1861 and his
father in 1863. Shortly after the death of Kuniyoshi he drew several portraits of kabuki actors and also
immortalized the shogun’s travel from Edo to Kyoto in nishiki-e. When his father died, however, he
changed his signature to Tsukioka Yoshitoshi (H [if] %54F), which suggests, according to Stevenson,
that Yoshitoshi acknowledged a vague relationship between himself, his uncle’s family and their
eighteenth century Osaka painter Tsukioka Settei (H M5 #) (1726-1786). ) In this decade he also
explored the folklore of Japan and China to the extent of historical figures. Towards the end of the
sixties he went through a bloody period, namely from 1866 until 1868. Most famous is his series
‘Twenty-eight famous murders with verse’ (354 -+ J\ %41, eimei nijithasshitku) (1866-1867),
which is in collaboration with Ochiai Yoshiiku (% & %5 %) (1833-1904). Although these bloody
pictures cover only three years of his lifework, it is often emphasized as a general representation of his
oeuvre. Indeed his works from this period are violent and crimson, but these works reflect the political
and social aspects of Japan’s society at the time. Furthermore, Yoshitoshi embraced simultaneously the
fascination and revulsion against the violence that was tearing at society ¥, and explored realism in a

way no other nishiki-e artist had ever done before by focussing on the person and his expressions. )

In the beginning of the 1870s he fell into a depression, that was provoked by poverty and sickness.

During his depression he started to explore the psychological and emotional side of his characters that
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he was portraying, which became the standard theme for his later prints. Stevenson avers this in the
following way: He was breaking away from the old conventions of ukiyo-e and developed his own style:
realistic and flamboyant, full of vigor and movement, well suited to the expression of emotion and
passion. @ In 1873 he stumbled out of his depression — but he had two relapses in 1879 and 1890
because he got struck by sickness and poverty again — and started to sign his prints as ‘Taiso Yoshitoshi’

(K #% 5 4F), meaning ‘the great resurrection’.

From the mid-seventies he expanded his repertoire by working for several newspapers like the
Yiibin Hochi Shimbun (T {5 %0 #7 ), Eiri Jiyt Shimbun (42 A H H1 5. 3C) and Yamato Shimbun (&
Fn#r ). The aesthetic value of these pictures is often doubted, because they do not depict the
traditional subjects of ukiyo-e, but sensational local events. However, ukiyo-e was evolving together
with the Japanese society and are thus of great social value to understand these local skirmishes,
although we have to consider these pictures with a grain of salt. These designs were issued as a monthly
supplement for subscribers and were a great source of income that lasted until the latter half of the
1880s. Another civil disturbance that boosted the sales of Yoshitoshi’s designs, was the Satsuma
Rebellion. With his expertise in battle scenes and historical events, he was — together with artists like
Toyohara Kunichika (‘-5 [£] &) and Yoshii Chikanobu (#5918 %E) among others — a highly demanded

artist for depicting the rebellion, even though artists never visited the scene of events.

In the 1880s he published several series that covered Kuniyoshi’s area of expertise, but fully
developed his own style by focusing on the individuals and their expressions. He depicted them with
an unseen sense of realism and flair for dramatic and heroic situation they were in. His series
“Yoshitoshi’s Finest Warriors’ (75 4F 1 P55, yoshitoshi musha burui) (1883-1886) is an applicable
example as is ‘One Hundred Aspects of the Moon’ (H B &, tsuki hyakushi) (1886-1892) that dealt
with figures from both Japanese and Chinese history and mythology, while the moon is its common
factor. In 1888 he produced his finest prints of women in ‘Thirty-Two Aspects of Customs and Manners’
(A =+ —#H, fiizoku sanjiiniso) (1888) where women from different social classes were caught in
typical moments of their quiet lives. ® The following year he once returned to Japanese mythology
with his ‘New Forms of Thirty-Six Ghosts’ (Fi7E =+ /NIEH#E, shingata sanjirokkaisen) (1889-1892),
which he designed until his death on 9 June 1892.

3. Yoshitoshi’s encounter with the Satsuma Rebellion

The Satsuma Rebellion, or ‘seinan senso’ (¥4 §4+) took the Imperial Army approximately nine
months to suppress that started on January 29 and ended with the Battle of Shiroyama on September
24 1877. Under the command of Saigd Takamori (FE4F[4%) (1828-1877) the rebel army marched
towards Tokyo but never left the island Kytishii. The rebels, together with Saigd Takamori, knew their
origin in the Satsuma domain (FEPEFE, satsuma han) and left Kagoshima towards Kumamoto, resulting
in a fifty-four-day siege of the castle and also a seventeen-day battle of Tabaruzaka. After the failed
siege of Kumamoto castle the faith of the rebels was already sealed, but prolonged by continuous retreat
of their troops to Hitoyoshi, Miyazaki, Miyakonojo, Nobeoka, resulting in the final battle at Shiroyama
that ended in the early morning of September 24 1877. The death of Saigo Takamori also heralded the

.64.



end of any organized military resistance to the reforms by the Meiji government and any disbelief that

only samurai were adequate for military service.

With the establishment of several Japanese newspapers in the beginning of the 1870s ®, news on
the rebellion easily spread across the country. While journalists covering this scope travelled to the
Kyitishii mainland, woodblock designers remained in the capital drawing their inspiration from
newspaper articles and from their own imagination. This phenomenon did not exclude Yoshitoshi: he
as well resided in the capital during the course of the rebellion. This is a crucial factor that we must
bear in mind when looking at pictures of the Satsuma Rebellion. This, while also taking into account
the mass-produced nature of Japanese woodblock prints: the entire production process had to be

lucrative.
4. Yoshitoshi’s winter wonderland

The table below [table.1] introduces the general information of the Yoshitoshi’s design that could

be found on the print itself. The nishiki-e [figure.1] can be found at the end of this paper.

Snow, moon and flowers in the southwest (758 %5 H 16N, seinan setsugekka
(no) uchi)
The snow of leaving for battle at Kawashiri (JI| i {H P2 25, kawashiri

Series title

Print title
shutsujin no yuki)

Format and dimensions
Triptych, 6ban (KH]), 72.1 X 37.2 cm

(height by width)

Artist's signature Oju yoshitoshi (JEFE 5 4F)

Artist's name Tsukioka Yonejird (7 [ K 7 HlS)

Artist's address Tokyo Shinbashi Maruyamacho Gobanchi (% 3L = HT #.75 Hi)
Publisher's name Kumagai Shoshichi (FE4 1)

Publisher's address Tokyo Kobunachd Sanchome Jiichibanchi (/MiHET =T H +—& )
Date's seal 12 September 1877 (FATAE+4-JLH + — H @)

Price Fixed price 6 sen ({8 7/53%)

Saigd Kohee (P8 %5/)~ Fe i/ Pa 45 /)N )
Saigd Takamori (75 5F4/#)

Henmi Jairdta (3% HL 1B K)

Kirino Toshiaki (i #-FI)%k)
Shinohara Kunimoto (4 5[5 #%)

Additional text from right to
left

Commissioned by Kumagai Shoshichi (RE4 ) L0), this triptych by Yoshitoshi is called “The snow
of leaving for battle at Kawashiri (JII|FLHHFH.2 25, kawashiri shutsujin no yuki)”. As this print also
reveals a series title, we could expect this print to be part of a larger series dealing with scenes of
“snow, moon and flowers in the southwest (FiFd %5 H {EWN, seinan setsugekka (no) uchi)”. Yet, the
lack of any other prints in Yoshitoshi’s oeuvre sharing the same series title tells us otherwise. Perhaps

this means that the publisher intended to commission a series of prints by Yoshitoshi portraying the
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rebels and their leader in a winter wonderland, but due to lack of success the remaining designs were
cancelled. Another explanation could be that the other prints of this series never survived or are hidden
somewhere in a private collection. A final explanation for this series title, is that in either of the above
cases, this particular design is a reprint of an earlier series — whether it was cancelled or did not survive.
The presence of the series title is not the only point of this print that is open to debate. As the print
portrays the rebels in a snowy landscape, one would expect the print to have been published in the
course of late February. However, the date’s seal reveals that the print was published, not in February,
but on 12 September 1877. Thus leaving us with the enigma why the publisher would commission a
design by Yoshitoshi depicting the rebels in a snowy landscape in the beginning of September. One
plausible explanation would be that the print was a reprint to remind the public of the beginning of the
rebellion, when the end was near in September. This explanation, on the other hand, can be opposed
by the presence of Yoshitoshi’s signature that reads ‘dju yoshitoshi’ (J&75754F), which reveals that
the print was specially commissioned. This can be interpreted in two ways: either the publisher
commissioned this design in February and we are dealing with a reprint here. Or the publisher
commissioned Yoshitoshi in the beginning of September as an attempt to increase sales by reminding

the public to the glory days of the Satsuma Rebellion and the national hero Saigd Takamori.

As can be deducted from the above table [table.1] and the print itself [figure.1], this designs brings
a poetic scenery, as is suggested by the title, to life in a theatrical representation where the rebels are
spread out in the snowy mountains. As each major figure in this triptych is accompanied with red
cartouches, we are able to identify the main protagonists partaking in this winter wonderland. On the
right, we see first of all Saigd Takamori on horseback. As Japanese woodblock prints are to be read
from right to left, we understand that his presence is the most important one. Really close to him, we
find his younger brother Saigd Kohee (V84 /)» fef4r) (1847-1877), who was the commander of the first
battalion and the first platoon until his death on 27 February at the battle of Takase (i=i3#). In regards
to Saigd Kohee’s name, there seems to be a minor spelling mistake as his name on the print is written
as PO S/, This might correlate with the rapid speed of the production process of Japanese
woodblock prints, as it seems that there was no time to check the correct spelling of the persons depicted
on the designs. In the middle part of the triptych we see Henmi Jurdta (3% LB K) (1849-1877),
commander of the third battalion, overlooking the soldiers marching through the snow from the top of
the hill. Down in the mountain pass, Kirino Toshiaki (#i 7 F/]£k) (1838-1877) and Shinohara Kunimoto
(% J7 [ %) (1837-1877) can be found guiding the rebels through meters of snow. Both were

commanders of the battalions, respectively the fourth and the first.

Next to the identification of the main protagonists on this triptych, we can also determine “the date
of the depicted landscape” (7). The title already reveals that the rebels are leaving Kawashiri (JI| ),
where according to historical sources, the vanguard, which was led by Saigd Takamori himself, arrived
on 19 February. The main body of the Satsuma Army joined them the following day. With the
enforcement of the extra soldiers that included Shinohara, Kirino and other commanders, they
advanced on Kumamoto Castle on 21 February. Therefore, we can say that this triptych elaborates the

story of the rebel forces leaving Kawashiri on 21 February, which is “the date of the depicted
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landscape”. More information on this date can be found in the cartouche that is on the left of the title

of the print. This box contains the following text;
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This can be translated as follows;

Claiming to have issues with the Government, Saigo Takamori, Kirino Toshiaki, Shinohara
Kunimoto and others commanded on 15 February 1877 an army of 15,000 men and departed
from Kagoshima in Satsuma Province trying to reach Kumamoto in Higo Province. At that
time, there was a blizzard for days on end, and it was like a world mantled in silvery snow.
When Takamori reached the Santaré mountain pass, the garrison was not defending this
dangerous spot. His troops swiftly defeated it, and encouraging the masses, they were able

to cross this place with ease.

From the above text, buyers of the print could paint a general picture of the rebellion with the
provided information. It commemorates the heraldic moment where the rebels were able to swiftly
move on to Kumamoto Castle, as the Imperial Army Forces were not defending this mountain pass
called Santard (—_KHF). Interesting about this mountain pass, which is visualized in Yoshitoshi’s
design, is that this pass is not on the Kyiishii mainland, but is close to the city Amami (#%3%), which
is situated on the largest island within the Amami archipelago (#%3E#ES;, amami-gunts) between
Kytisht and Okinawa. Therefore the writer of this text suggests that the rebel army was not leaving
Kawashiri, but was even further away and on an island, while their intention was to advance on
Kagoshima. One could say that the writer of this text had misspelled the name of the mountain pass,
however, there seem to be no mountain pass in the vicinity of Kawashiri. This leaves us with two
questions. First of all, why would Yoshitoshi depict the rebels in a non-existing mountain pass near
Kawashiri? And secondly, why would the publisher commission a design that provides historically

incorrect information?

From the above comparison between the content of the design and historical facts, we have so far
determined “the date of the depicted landscape”. Furthermore, the authenticity of the subject was also

revealed. As it becomes very clear from the above analysis, Yoshitoshi’s print illustrates both correct
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and incorrect information. Historical sources dictate that the depicted persons were indeed present at
Kawashiri at that time of the year. However, there seems to be no mountain pass near Kawashiri, while
the mentioned pass in this print is located far away from the Kytishii mainland. This false information
provided by Yoshitoshi — and consequently by the publisher — could uphold the claim that this print
was not a reprint of an earlier design, but an actual commission in the course of September. It seems
as though the continuous retreat and the inevitable defeat ahead instigated Kumagai to commission a
design on the rebels in a situation where there was still hope for them, instead of another print on one
of their overthrows. In addition, the publication of such a print would remind the public of the Satsuma
rebels’ heroic adventure and thus most likely increase his sales. This explanation also answers the
questions regarding why such a print would be commissioned and designed in the first place, as it also

aligns perfectly with the mass-produced and lucrative nature of Japanese woodblock prints.

As final part of the analysis of this print, Yoshitoshi’s aesthetics, and in particular his depiction of
Saigd Takamori will be discussed. What immediately catches the eye is that Saigd, in contrast to the
other persons on the print, is still wearing his official imperial army uniform. This can be explained
by the argument that his attire suggests his continuing loyalty to the emperor, while the attire from
other men links them visually and ideologically with pre-restoration ideals ®. In order to reinforce the
above claim it is necessary to take a look at Saigd’s motives towards the rebellion. The obscurity in
which Saigd’s incentives for the rebellion are involved, has induced many scholars — such as
Tamamuro Taijd (Z22FiK) (1958, 1960), Ikai Taka’aki (F&rIF4&EH) (1992) and Tanaka Sdgord (
FRPTLER) (1980) — to assume that he aspired and plotted the revolt. However, an in-depth examination
of Saigd’s life before and after his retirement of the political scene in 1873 reveals that he avoided
direct involvement in politics after this return to Kagoshima and did not aspire to start a conflict with
the Meiji state — which was concluded by Ravina (2013) and Yates (1995). This is evident in Saigd’s
rejection to participate or to have any kind of involvement in the political disputes such as the Saga
Rebellion (£ DL, saga no ran) (16/02/1874-9/04/1874) and the Shinpiiren Rebellion (1 JEliH D
&L, shinpiiren no ran/jinpiiren no ran) (24/10/1876-25/10/1876). His decision to confront the Meiji
government, which was made on February 7, does not establish that he plotted the revolt. On the
contrary, it proves that Saigd felt responsible for what had resulted from his passive support to the ex-
samurai and the students of the private schools (FA“#4%, shigakko). For them he was a source of
inspiration and when he agreed to lead the rebel army, he hoped that he could convince his former
colleagues in Tokyo to modify some of their policies'®). In addition, Saigd’s call to leave behind a not
sizeable force in Kagoshima to protect his rear or to repel any offensive launched against his main

base, proves that he did not intend to prepare for a full-scale war!!?).

When looking at several depictions of Saigd Takamori by Yoshitoshi, we could come to the
conclusion that Yoshitoshi himself was an avid believer that he did not plot the rebellion. Regardless
of the situation in which Yoshitoshi portrays Saigd during the course of the rebellion, he is always
wearing his official imperial army uniform — as can be seen in [figure.1], [figure.2] and [figure.3] — or
his uniform is in close vicinity as in [figure.4]. Yet, we should take into account that Japanese
woodblock prints were a product of joint-cooperation and that he was commissioned by a publisher

with his own hidden agenda, namely to find a profitable income. In contrast to Yoshitoshi, other
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designers seem to have applied the following rule: if Saigd is partaking in a battle scene, he should be
portrayed in his official imperial army uniform — as can be seen in [figure.5], [figure.6] and [figure.7]
— or in any other cases he should be wearing traditional samurai attire — as can be seen in [figure.8]

and [figure.9].

One final thought can be said about Saigd Takamori’s expression. Rather than showing a fierce
look with determination in regards to the battle that lies ahead, Saigd’s head is facing downwards and
staring off into meters of snow that lie beneath him. It seems as if he is reflecting on some matter, or
pounding on choices that he has made or still needs to make. Here, one of Yoshitoshi’s most well-
known features becomes apparent: his realistic style with great attention payed to the expression of
emotion and passion of his depicted characters. If we interpret Saigd’s expression as one of reflection,
we might have found another argument to support the claim that this print was specially commissioned
during the course of September. In this light, Yoshitoshi might have been asked to design a scene
where we see the rebels in their glory days, but with their leader already knowing their unescapable
faith.

5. Conclusion

This print by Yoshitoshi can elaborate a general presumption of Yoshitoshi’s aesthetic, his style
and interpretation of the topic. In order to fully comprehend Yoshitoshi’s aesthetic, it is necessary to
describe and explain his prints in light of the relevant socio-political context. As a result of applying
this in the analysis of the print, and with a general introduction to the rebellion, the authenticity of the
depicted subject, the role of the publisher and the difference between the date of publication and the
date of the depicted landscape was clarified.

As has become clear from the above analysis, the authenticity of the depicted subject is a confusing
matter. The persons depicted on the triptych were present at Kawashiri according to the historical
timeline of the rebellion, but the mention of the mountain pass raises questions. Not only is the so-
called mountain pass located far away, there is even no mountain pass in the vicinity of where the rebels
are being depicted. In this light, the representation of the rebels in a non-existing mountain pass, aids
to how powerful they appear in both the design as in the provided text. Not only did they outsmart the
Imperial Army forces, they also surpassed a mountain pass covered in snow, thus ultimately, they
claimed victory against mother nature. This heroic depicture contrasts against the pounding look on the
national hero’s face: Saigo Takamori. In contrast to other depictions of Saigo in the course of the
rebellion, he is mostly seen with a determined face, ready for battle. Here instead, we see him looking
away from the overview on the mountain pass, and staring off into the ground. Moreover, his face,
besides the face of his younger brother, is the only one that we can see. All the other commanders and
rebels are facing away from us, leaving for Kumamoto Castle. This highlights even more the emotional

expression and draws all the attention towards him.

Another element that raises questions is the immense time between the date of publication and the

date of the depicted event. While the portrayed scene takes place on February 21, the date seal takes
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the date of September 12. This either implies that this print was a reprint of an earlier design or an
actual commission in the course of September. The latter seems to be the correct answer, as it aligns
with the emotional state of Saigd Takamori on the print. Furthermore, it agrees with the understanding
that the publisher Kumagai Shoshichi commissioned a design on the rebels in a situation where there
was still hope for them, instead of another print on one of their overthrows. As September was a time
of continuous defeat of the rebels by the Imperial Army forces, an execution of the rebels in a victorious
situation — here both the Imperial Army forces as mother nature — would most likely spike the number

of sales and would maybe light a bit of hope in the hearts of Tokyo’s inhabitants.

Explanatory comments

(1) John Stevenson, Yoshitoshi’s One Hundred Aspects of the Moon, p.14.

(2) Ibid, p. 19.

(3) The human expression and emotions he explored further and mastered in the latter half of his work.

(4) John Stevenson, Yoshitoshi’s One Hundred Aspects of the Moon, p. 22.

(5) Ibid, p. 42.

(6) The Tokyo Nichichi Shinbun (B 5T H H #7#) in 1872 and Yomiuri Shinbun (#¢5¢87 ) in 1874.

(7) This concept was introduced by Tanaka Kisaku ( H H &{E) and is a methodological tool of the keikan
nendai (G 4E1X), which is not the same as seisaku nendai (FI{EEX), the date of the actual
production of the print.

(8) Bruce Arthur Coats, Allen Hockley, Kyoko Kurita, Joshua S Mostow, and Ruth Chandler Williamson
Gallery, Chikanobu: Modernity and Nostalgia in Japanese Prints, pp. 20-22.

(9) Charles L. Yates, Saigo Takamori in the Emergence of Meiji Japan, p. 468.

(10) James H. Buck, The Satsuma Rebellion of 1877: From Kagoshima through the Siege of Kumamoto
Castle, p. 431.
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Illustrations

[figure.1] Tsukioka Yoshitoshi (A [l 554F). Snow, moon and flower in the southwest: the snow of leaving
for battle at Kawashiri (ViFE %5 A LN L2 55, seinan setsugakka kawajiri shutsujin no yuki). 1877,
nishiki-e. Brussels: collection Royal Museums of Art and History.
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[figure.2] Tsukioka Yoshitoshi (1877) [figure.3] Tsukioka Yoshitoshi (1877)
Royal Museums of Art and History, Brussels Royal Museums of Art and History, Brussels

[figure.4] Tsukioka Yoshitoshi (1877) [figure.5] Yoshii Chikanobu (1877)
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[figure.7]

[figure.6] Yamazaki Toshinobu (1877) Utagawa Fusatane (1877)

National Diet Library ([EIN7IEXEAR)

National Diet Library (FEN7[E X EAE)

[figure.8] Kawanabe Kyosai (1877) [figure.9] Yoshii Chikanobu (1877)

National Diet Library ([EN7[ES (X E4) National Diet Library ([E]~7[E& [ E4
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seinan senso: seinan senso to fukushima kenjin, Eng: The Satsuma Rebellion seen in nishiki-e: the Satsuma Rebellion
and persons from the prefecture Fukushima). Aizuwakamatsu: Rekishi Shunjii Shuppan(/f& 52 #5Fk HiAR), 1991.

[figure.8, figure. 9] Ozaki, Hotsuki (Bl 7548). [PEARKARS & BIVAIRHR] (saigo takamorito mejjijidai, Eng: Saigo Takamori and the
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[Abstract]

Around the globe, appreciators of ukiyo-e art connect Suzuki Harunobu’s (1725?-1770) name not
only to the invention of the full-colour nishiki-e printing technique but also to subtle works that are
characterised by poetic compositions and finely balanced colour combinations. It is usually stated, that
his graceful style in the depiction of female beauty was strongly influenced by artists like Nishikawa
Sukenobu (1671-1750), Ishikawa Toyonobu (1711-1785) and Okumura Masanobu (1686-1764). In the
past years, researchers have focused on pointing out the influence of these masters on Harunobu’s
nishiki-e works and have identified the publications from which the younger artist liberally adapted and
appropriated motifs for his own purposes. However, not much has been stated about Harunobu’s early,
pre-nishiki-e works and why he was selected by his wealthy patrons to become the first artist to employ
the newly developed full-colour printing technique in his publications. While we lack written evidence
to explain these questions, another method to solve this issue may be found in stylistic analysis. In this
context, one must especially note Torii Kiyomitsu (1735-1785), the third head of the famous Torii
school that monopolized actor prints. After all, Harunobu closely followed Kiyomitsu’s style in his
own benzuri-e actor prints with which he presumably debuted in 1760. Kiyomitsu’s influence becomes
especially visible in Harunobu’s depictions of the slender figures of female impersonators on the kabuki

stage, most of all the popular onnagata Segawa Kikunojo I (1741-1773).

The aim of this paper is to shed light on the development of the Harunobu’s acclaimed bijin-ga style,
which would eventually culminate in the graceful “Harunobu musume” (“Harunobu girl”) as the
defining term for feminine elegance in mid-18™ century prints and whether this formula may not even

have been developed much earlier in Kiyomitsu’s prints.
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The 9th EU Workshop

25 October 2017

Kansai University
University of Leuven
Kansai University Japan-EU Research Center

PROGRAMME

Academic Presentation

East Asian Library
11:00-11:10  Chair: Prof. HARADA Masatoshi J5L[H [Ff&

11:15-11:45 YOSHI Hiroaki ¥ #1H] (MA. Student, Kansai University)
23617 2 BlltESF & Ko+
The Relationship between Kofukuji Temple and Yamato Bushi in the Middle Ages

(in Japanese)

11:50-12:20 Naomi SCHOLTIS 74 X « A =/L7 ¢ A (MA. Student, University of Leuven)
KIEFHEER O EF FF]M 727 %2 6 < 5 Rl
The Taisho New Education Movement - A Critical Assessment of the Movement's

Nationalist Tendencies (in English)
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14:00-14:30

14:35-15:05

15:10-15:40

15:45-16:15

16:20-16:30

12:20 ~14:00 LUNCH TIME
ALMAL1

SHINOMIYA Aiko PUE % (Ph.D. Student, Kansai University)
(A X EPEE Dth=roRe
The Social Function of “Nisshigobengo ( H 3 & ##:#)” (in English)

Jana HERMANS Y —7" + ~JL<¥ X (MA. Student, University of Leuven)
HAIZ 31T DI - 1997 AR AR ST iR DI L

Organ transplantation in Japan - the road to and formation of the law of 1997 (in Japanese)

SAITO Yoshiko 77/ & (Ph.D. Student, Kansai University)
INTIZF1T 2 BRI —4 0O N3 60 LimiEElE [Re] ol
The Keicho era embassy to Europe in Novels-Comparison of Hazekura by Kon Toko

and The Samurai by Endo Shusaku (in English)

OKUNISHI Fusako #.74 J&{41-(DD Program MA. Student, University of Leuven)
AARIZEITDE—Y R « A—=T VT 7 OFEI—mEEFORE [#M] % i

The Theater of Maurice Maeterlinck in Japan- on Kyoshi Takahama's Noh play

"Testumon"- (in Japanese)

Comments by Prof. INUI Yoshihiko ¥z 2%

10 H 26 H OK) 137> FNT 4 —L RU—27 247\, HFGEPE DX L SHEERE RS0
HIR— IO RS 7 NEFRECIE RO T2E] OBEEERFLIT-T-,
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The 9th Annual EU Workshop at the University of Zurich

An International Workshop between the Sub-Major Curriculum EU-Japanology at the
Kansai University Graduate School of Letters
and the Section for East Asian Art History at the
University of Zurich

WORKSHOP PROGRAM

Seminar Room of the Section for East Asian Art History
Villa Schonberg, Gablerstrasse 14
Zurich, Switzerland

October 28, 2017

12:00 - 12:50 Lunch (Catered lunch in the Villa Schonberg Seminar Room)

Introductory Remarks
12:50- 13:00 HARADA Masatoshi Jii[H 1Ef# (Professor, Kansai University)

Research Reports, Part 1
Chair: NAKATANI Nobuo 4 f#4£ (Professor, Kansai University)

13:00- 13:30 NISHIGAKI Eriko PG JTf]¥- (Kansai University)
VAT 7— - Ry —DF WA NIHhbHiLDH1862F 1 o N DR
The London Exhibition of 1862 and Its Influence on the Designs of Christopher
Dresser (in English)

13:30- 14:00 Jeanne FICHTNER (University of Zurich)
A Life for Ars Una— the Eduard von der Heydt Collection in St. Gallen (in

English)

14:00- 14:30 KO Ekei & #25 (Kansai University)
TLFRHMROFEHREZ BT 2 ARFROZIIC K %58
The Development of Late Ming Dynasty Calligraphic Styles and Its Influences on
Edo Period karayo Calligraphy (in English)

.87.



14:30-15:30 Pause with Viewing of Museum Rietberg

Research Reports, Part 2
Chair: Hans Bjarne THOMSEN (Professor, University of Zurich)

15:30- 16:00  Klaus FRIESE (University of Zurich and University of Munich)
Aesthetics of War -- Textiles and other Examples of Material Culture from the
ShowaPeriod (in English)

16:00- 16:30 INOSE Ayumi J&Hf &7 (Kansai University)
A (RoMEX) &2 OHIfET s>V T
Information Relating to the Creation of The Narrow Road to the Interiorby Yosa
Buson (in Japanese)

16:30- 17:00  Anjuli RAMDENEE (University of Zurich)
Research on the Ryukyu Kingdom Textile Collection at the Museum of
Cultures,Basel (in English)

17:00- 17:30  Final Discussions

17:30- 19:00  Closing Remarks, followed by Reception (Villa Schonberg Seminar Room)

10H27H (&) 13F 2—V v e HiNT 4 —/V RU—7 2470, Fa—1 v b EMESCA A Z[FH
SAEME T E RSV, F72.0 298 (H) 1ZE BRI ASKIS0ERNZE@ > 72— R TP VT A
1T7& . IR EN [RERRIEET] 252’y s, HGEMRO B AN E 7L T A2 T
AT
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The 9th EU Workshop

30 October 2017

Kansai University
University of Charles University in Prague
Kansai University Japan-EU Research Center

PROGRAMME

Academic Presentation

Introductory Remarks

16:00- 16:10 HARADA Masatoshi JiiH 1Ef& (Professor, Kansai University)

Research Reports

16:10-16:40 MIYOCHI Haruna —{{h 45 (MA. Student, Kansai University)
RG] &L EROMER —38 D L& &> T—
The Tale of Genji and the Marriage among the Heian Nobles: Disccusions Over Lady
Murasaki (in English)

.89.



16:40-17:10 Lucie MORNSTEINOVA /L « /L 2% A /77— (Ph.D. Student, Charles
University)
oo EN, BINRASTRTORZERNR (HAGE
The Solidification of the Status System the case of marginalized groups at the dawn of the
Tokugawa period Japan

17:10~17:20 {KEH Coffee Break

17:20-17:50 WASHIO Arisa & HiF7)> (MA. Student, Kansai University)
TIREDEGT D LR L e (AATE
Variety in Writing Styles of Man yoshii and the Research Task

17:50-18:20 ISHIDA Kaoru £ H # (Ph.D. Student, Charles University)
BF = 220 7 %7108 5 BAGEERH DR (HAE)

Characteristics of Japanese language textbooks in former Czechoslovakia

$€10 A 31 B (K) ITAENITINCH HIFGEPE [F = A% — -« 7L 7RESHIX ) 2§,
T 4=V RU— BiTolz, F2 0 11 A1 H OK) X7 I THNT 4 —/V RU—2 (T, 7T
NI E AR R LT,
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[Abstract]

The purpose of this paper is to consider the relationship between Kofukuji Temple and Yamato Bushi in the
middle ages. Yamato no kuni (Yamato Province) corresponds to present-day Nara Prefecture in Japan, which
was an old capital of Japan until the end of the 8" century. Kofukuji was a large temple that ruled most of
Yamato Province through the force of lower monks called shuto. Furthermore, Kofukuji organized a new
kind of Yamato Bushi called kokumin. There are two differences between shuto and kokumin. First of all,
shuto are monks. In contrast, kokumin are laymen. Finally, classes of shuto are higher than kokumin classes.
In short, shuto and kokumin are class systems developed by Kofukuji. This paper examines the changes
Yamato Bushi under this system from the 15" to early 16" centuries. Specifically, shuto and kokumin claimed

that they were kunishii (local lords of Yamato Province). The implication was unity of the Yamato Bushi.

At the top of two Kofukuji organizations were monzeki (temples at which the head priest had always been
a member of the imperial family or of the nobility). Kofukuji had Daijo-in and Ichijo-in, the two biggest
monzeki that had gakuryo (high-ranking priests), roppo (middle-ranking priests), shuto and kokumin. They

were all ruled by the monzeki.

Daijo-in and Ichijo-in were hostile to each other in the middle of the 14™ century, each shuto and kokumin
were mobilized. On the other hand, they started fighting each other. To sum up, these internal conflicts that
resulted in the decline of Kofukuji.

On top of that, internal conflicts in the central government expanded the conflict. The Hosokawa clan, who
were kanrei (shogun's administrative advisors) of the Muromachi shogunate, invaded Yamato to attack their

enemy shuto and kokumin. Kofukuji lost control of Yamato. The shuto and kokumin faced a serious crisis.

The result, however, was that the shuto and kokumin expressed themselves as kunishii. They insisted that
they were also Bushi of the same Yamato Province and began a movement to join forces. They dissolved their

long-standing antagonistic relationship, and tried to oppose foreign invasion.

In prior research, the union of the two groups in 1505 has been considered epoch-making. This paper,
however, demonstrates through Bunkinenjitki-utsushi (new research materials) and analysis that the

movement to join forces had already started in 1501.
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| Thesis]
Historical Background

The Meiji Restoration (1868) formed an important shift in the educational policy of Japan. Japan was no

longer a feudal country and the Meiji government took steps to modernise to resolve the instability and weak
position regarding the foreign powers " Thus the government tried to hold a firmer grip on education as a
means of building this modern nation and strong army or fukoku kyohei & [E58 % and to mould pupils into
loyal and patriotic citizens ®. A first undertaking was the Iwakura mission (Iwakura shisetsudan, =815
[4], 1871-1873) to Europe and the United States, led by Iwakura Tomomi (&8 HAR, 1825-1883) . In 1871

a Ministry of Education was established by the government to design a nationwide system of compulsory
education . In 1872, in response to the publication of Gakumon no susume (The Encouragement of Learning,
FRD7 9 ) by Fukuzawa Yukichi (&%, 1835-1901) the Gaku-sei (Basic Code of Learning,
#il), which was the first national education system and made education compulsory, was established ©.

Another milestone in Japanese education is the establishment of the Imperial Rescript on Education in 1890
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and in 1903 national textbooks were introduced, a decision that was influenced by New Education advocate
Sawayanagi Masatard (FEHIBCAER, 1865-1927) ©. In the Meiji period (1868-1912) Western ideas also
found their way through influential Western works by Samuel Smiles and Jean-Jacques Rousseau among
others. Some Japanese publications as well advocated new ideas ”). However, education was still uniform
and competitive, and knowledge was merely poured into the students’ minds. Therefore, in a period of
liberalisation and reform-mindedness called the Taishd Democracy, the Taishd New Education Movement
arose ®. Many movements besides the New Education Movement arose during this time as well: the Dawn
Society (Reimeikai %2H43,1918) and the New Man Society (Shinjinkai ¥t A\%3, 1918), amongst others ).

The Taisho New Education Movement

The New Education Movement arose in Europe and the United States at the end of the nineteenth century.
The movement strived for education concerning the child’s interests, activities and self-expression while
linking school with daily life. These child-centred ideas date back to the seventeenth and eighteenth century,
when the famous French philosopher and writer Jean-Jacques Rousseau claimed that the true nature of a child
was good, which was the opposite of the predominant Christian concept of ancestral sin. Moreover, research
on children drastically increased in the nineteenth century '9). Pioneers such as Higuchi Kanjiro (£ [ vk
B, 1871-1917) and Tanimoto Tomeri (A&, 1867-1946) were the ones to introduce the New Education
ideas to Japan V. Educational elements were taken from examples from the West. One example was the
foundation of the New Education Fellowship in 1921 by Beatrice Ensor (1885-1974) at the Congress of
Calais, which caused the establishment of another, Japanese, movement, namely the New Education Society,
in 1930. This organisation collided strongly with the global network . Other influencing figures from the
West were Johann Heinrich Pestalozzi (1746-1827), Friedrich Wilhelm August Froebel (1782-1852), John
Dewey (1859-1952) and Helen Parkhurst (1887-1973).

One of the main characteristics of the New Education Movement is the focus on the children’s individual
personality, initiative and their creativity. Therefore, independence, self-study and self-reliance were the basic
principles of this New Education Movement '¥). Furthermore, the unilateral teaching method of chiinyii kydju
(FAZd%), which merely forced knowledge upon the children, was replaced by developmental education
(kaihatsu kyoju, BR%&2d%). This new teaching method allowed the child to develop freely with merely
external guidance (Y. Especially private schools were influenced by the shin kyoiku unda, since they

otherwise risked government suppression '),

The Taisho New Education proponents can be divided into two main groups. The first and largest group
aimed for educational modernisation by taking over ideas from the West, the second group set reform through
modernisation of Japans own traditions as a goal. Well known traditionalists, belonging to the second group
are Nakamura Haruji (FF47# ., 1877-1924) and Ashida Enosuke (& 2.2 8f), 1873-1951), amongst
others. Educators such as Sawayanagi Masatard, Obara Kuniyoshi (/]NF[E7, 1877-1987) and Natsume
Soseki (& A #kfi, 1867-1916) mostly turned toward the West for inspiration (9.

The lecture meeting that became a symbol for the flourishing New Education Movement, is the Eight Greatest
Educators Educational Advocacy Conference (Dai nihon gakujutsu kyokai K B ARF41#553) of 1921. The

meeting provided the abundant audience of more than two thousand listeners eight advocacies from, in order
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of succession, Oikawa Heiji (about dynamic education), Inage Kinshichi (about creative education), Higuchi
Choichi (about self-learning education), Tezuka Kishie (about free education), Katakami Noboru (about
education by art and literature), Chiba Meikichi (about education by impulsive satisfaction), Kono Kiyomaru

(about self-moving education) and Obara Kuniyoshi (about whole-man education) (A7) 18)

New Education Pioneers

There are quite some people known for their role in the New Education Movement and among them were
Sawayanagi Masatard, Obara Kuniyoshi, Tezuka Kishie, Noguchi Entard and Hani Motoko. Sawayanagi
Masatard, the founder of the New Education school Seijo Gakuen (5%~ %, 1917), is one of the early New
Education advocators and besides being an educator, he was also a bureaucrat. In Seijo Gakuen he
incorporated four elements that he thought were essential for education, namely respect for individuality,
familiarity with nature, education of the spirit and education based on scientific research. He also introduced
the Dalton Plan, an educational theory from Helen Parkhurst, in Seijo Gakuen, along with other educational
theories and practices ' Seijé Gakuen also published a monthly magazine called Researching Educational

Problems. Sawayanagi was mostly inspired by Johann Friedrich Herbart (1776-1841) and Pestalozzi °.

Another influential New Education proponent was Obara Kuniyoshi. He is known as the establisher of
Tamagawa Gakuen (1929) and as the inventor of zenjin kyoiku or whole-man education (£ A#(H), which
is still influential to this day. Zenjin education aimed at the optimal development of human beings as a whole
person. This could only be achieved by liberal education, which allowed you to develop freely. The ultimate
goal was striving to the highest degree of universal values and through this, the achievement of being in
harmony with oneself and others. Obara differentiated six elements within Zenjin Education, namely truth,
goodness, beauty, holiness, health and wealth. As a publisher, Obara created the Idea Shoin Press in 1923. He
was influenced by several Western philosophers and educators, such as Rousseau, Pestalozzi, Froebel, etc.
@D However, he was also inspired by for example the Japanese educator Nishida Kitard (78 FI 242 15, 1870-
1945) whom he encountered during his study years at Kyoto Imperial University ¢?"

Noguchi Entaro (1868-1941) is primarily known for his commitment towards international education, his
progressive ideas, which he put into practice by founding his own school, lkebukuro Jido no Mura Shogakko
(Ikebukuro Children’s Village Elementary School) and the publication of his magazine called Century of
Education. Noguchi first came into contact with Western, progressive ideas in the form of books, which were
then more and more available. Especially John Stuart’s Manual of Ethics (1893, translated in 1901) formed
the foundation of Noguchi’s ideas. However, he also read Japanese publications on new ideas, such as The
Practical Pedagogy (Jissaiteki kyoikugaku, FEBREIZLE 2, 1909) of Sawayanagi Masatars 2. In 1919,
Noguchi was appointed executive director of the Japanese Imperial Education Association (7eikoku
Kyéikukai, #EZ(E<). Furthermore, he got in touch with several prominent New Education figures from
the West, like English Beatrice Ensor (1884-1974) who was the co-founder of the New Education Fellowship
@9 Noguchi established the Century of Education Society (Kydiku no Seikisha, #¢ O 1it#i4t) in 1924 and
only a year later, the foundation of his own school named lkebukuro Jido no Mura Shogakko and his magazine
called Century of Education followed ®>. Not being content with the general education which emphasised

learning by heart, he opted for self-government and self-learning ®®.
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Hani Motoko (1873-1957) was Japans first female journalist and founder of both the magazine Katei no
tomo (1903) which later became Fujin no tomo (1908) and the girls’ school Jiyii Gakuen. She cherished the
ideal of a harmonised family in which husband and wife complement each other and in which women had
the key role in the enhancement of family life. This became the central idea behind Fujin no tomo and Jiyii
Gakuen. She intended ‘education which is life’ (Kydiku sunawachi seikatsu, 208 3 727> B ANE), which
opposed learning through memorisation. It was a school based on Christian values, which goal was to develop
individual personalities, create hard working students with self-reliance and self-esteem and to develop
abilities which were useful for daily life. The campus was a warm, family-oriented environment giving the
opportunity to learn from daily experiences. In other words, Jiyii Gakuen was a small projection of society
@7 Each class represented a family and each student was a family member who had to cooperate with the
other family members and take up responsibilities in the school society ®®). In 1930 she founded the “Friends’
Association” (Tomo no kai, X PD%), composed of Fujin no tomo readers, which still, as does the magazine,

exists today @)

A critical assessment of the movement’s nationalist tendencies

However, there was also criticism on the movement. A first criticism from Kobari is that New Education and
liberal education are considered as one and the same. Many of the ideas and theories are indeed included in
new education but not all of them. For example, both Seikei Gakuen and Teikoku Elementary School valued
the freedom and individuality of the child, but promoted on the other hand imperialism and nationalism during
the Sino-Japanese War ©?. Furthermore, he states that the movement merely focused on bringing about

change in teaching methods, rather than in the content.

They criticised problematic issues of the existing education, limited for example to the problem of ‘teaching
to the test’regarding the competition in exam taking, and merely advocated and practiced New Education as
an alternative plan of teaching methodology. Plans or intentions itself, that attempted to link education with

society, in relation with the education objectives and content amongst others, were poor CV.

It is indeed likely that the New Education Movement overly highlighted the need to change the methods
rather than the contents of what was being taught, but then again they probably didn’t want to follow the
government in its curriculum in particular. As it is shown by the following excerpt from a 1923 manifesto on
the Progressive Education Society a change in teaching methods was indeed a priority, but not necessarily

the only item on their agenda.

The reform of the education system as a whole depends on initiatives in particular areas, so first of all we
begin with the reform of methods, which is the first and most serious challenge. — Manifesto of 1923 of the

Progressive Education Society — Noguchi Entard 2

Furthermore, the historical context of nationalist New Education pioneers should be considered. Sawayanagi,
for example, was already active in the Meiji period when the modern education system was still a work in
progress and he saw state control as a handy tool to modernise education 3. He was nevertheless a
progressive educator with a thirst to improve contemporary education and chose the state as the most effective

way to achieve that. Also, the New Education Movement cannot be generalised, since there are two main
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groups that can be distinguished: both pro-Western modernists and traditionalists. It is the latter group that is

clearly nationalistic and loyal to the state.

New Education schools were also mostly located in urban areas and its students came primarily from the
economically and culturally well-off new middle class. Therefore, the practice of the New Education
Movement remained within the borders of some of the elite schools and didn’t spread to public elementary
schools and other social classes. Kobari (2015) also implies that the ideal of giving children the liberty to

decide on what to learn themselves, did not become a reality. An example he gives, is the Dalton Plan:

What we must pay attention to here, is that even if the children chose their study subjects one by one in
accordance with their interests and concerns, limitless freedom could not be given. (...) In the Dalton Plan,
children were expected to learn based on a contract concluded between themselves and the teacher.
Furthermore, since the framework of the study subject other than those planned and set up by the school or
the teacher, or the time table (even if it was in a loose framework) were decided on, the freedom to study
about subjects other than those, was most of the time not given. Freedom was merely guaranteed within the

loose relationship between the school or teacher, and the children (34,

However, a certain guidance has not to be considered negative to the child’s development. Of course,
guaranteeing freedom to children instead of forcing them to learn things by heart is a good thing, but a happy
medium is preferable. By giving them the freedom to choose subjects based on their own interests and needs,
education becomes linked to their daily life and gives them the opportunity to put things they learned into

practice. Nevertheless, to make sure they learn, the guidance of a teacher is not superfluous.

Another criticism comes from a contemporary. John Dewey, who was very influential for the Japanese New
Education Movement, wasn’t convinced that the Japanese clearly understood the message of his lectures.
When he visited Japan in 1919 to give lectures, he noticed that democracy was in fact an endangered species
in the nation. The main reason for that he saw in the religious and mythological imperial system, which
overpowered democracy. Therefore, he feared that bureaucracy and militarism would reign, which indeed
happened and lead to the Second World War ©),

Sawayanagi Masatar0 is one of the proponents with a clear nationalist background. He had a nationalist vision
prior to and during the First World War as can be seen in Sawayanagi Masatard Zenshii (JUHIECAKRR 424E)
which Lincicome quotes: “Japanese must take their cue from the Germans, recognize that the rest of the world
has turned against them, and commit themselves to the survival and prosperity of their nation in the face of
this adversity.” ®® Over time Sawayanagi’s nationalism turned into Asianism (4jiashugi, 77 £F%).
However, after the Great War, he renounced this Asianism and nationalism, now that he had seen the
consequences of militarism and despotism. He instead emphasised the importance of critical minds and
knowledge about the outside world. Furthermore, he started to promote the adoption of democracy, justice

and humanity. He supported the League of Nations and dedicated himself to the spreading of internationalism.

(...) L am fully convinced of one thing: that we must follow the slow but steady road of peaceful procedure.
By means of new achievements and discoveries in art and sciences, and new development in political and
social as well as industrial fields, we are determined to do our best in repaying our cultural debt to our sister

nations of the world. — Sawayanagi Masatard (1927) ¢7
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Furthermore, he wanted to prevent any future wars by teaching the children in an international spirit and can

thus be seen as a progressive New Education leader after the Great War.

Obara Kuniyoshi was also a patriot and nationalist. In Obara’s Kokumin Gakké Plan (Kokumin gakkoé an,

EEAZE), his approval of the implementation of New Education elements in national education can be read.

The time of dawn has come. Finally, dawn breaks. (...) It was sometimes misunderstood, persecuted and
regarded as dangerous, but magnificently the fact that it resulted in a draft and finally an implementation
starting from next year, by the government and by the Education Council of the Ministry of Education, makes
me completely happy from the bottom of my heart and I am filled with gratitude. Our benignant Emperor, our
unparalleled national entity, our beautiful and distinguished citizens, our loyal ancestors, our abundant
traditions, moreover looking young forever, and if we think about our qualities which excel other nations, our
valuable blood, our morals of teacher and student filled with respect and affection (...), should not I thank

heartily for the blessedness of getting this condescending job. — Obara Kuniyoshi (1940) ©%)

Furthermore, Obara reportedly already supported the war regime after the Manchurian Incident (1931),
striving for the training of the rising generation and girl education, and he justified liberalism within the

frames of nationalism and militarism.

The citizens don t have to be endowed with absolute freedom by the government. Moreover, they don t have
to start [giving freedom]. Because, the fact that the nation exists as one form, therein, each and every citizen

of the nation should always obey to the authorities of that nation. — Obara Kuniyoshi (1923) %

But it is also said that Obara had a strong cultural identity and pride, but that he did disapprove of any form
of nationalism that was in the way of the advancement of international understanding or respect amongst
nations. Furthermore, he did not perceive human solidarity and national identity as opposites and that they
both could be developed through education. That Obara loved his own country and imperial system is certain,
but to what extent he understood that his country became more and more militaristic, is discussable. However,
although it is highly probable that he indeed was nationalist, he also had a great influence on Japanese

education, as his education theory is still present in education today “).

The aforementioned New Education proponents were not the only ones who did not criticize the government.
Other New Education proponents too were happy to see their ideas implemented in the state education,
without critically reviewing if they were adopted right. For example, upon the decision to use goka kydju (&
Fl#d52), an element of new education in national education, the Education Council amended in such a way
that it could no longer be considered liberal. This institutionalised goka kyoiku was renamed to sogo kyoiku

(BEHH).

Some New Education proponents distanced themselves from individualism. For example, Akai Yonekichi
(FRHKTE, 1887-1974), a colleague of Obara during his time at Seijo Gakuen, was a supporter of the
nationalist and totalitarian government and a defender of national mobilization. He renounced individualism
in 1936 “V. Although it seems that indeed many New Education figures had nationalistic tendencies, not all
of them were. For example, Shigaki Hiroshi (75355, 1889-1965) who taught at Ikebukuro Jido Mura no
Gakuen which was founded by Noguchi Entard, was against other New Education proponents who supported

the System and tried to warn them for it, to point out the importance of reform of lesson contents. He matched
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his words with deeds and did change the contents 2.

The nationalism in the New Education Movement cannot be seen as the result of a shift towards it. New
Education advocators were already positive towards the imperial system and nationalism as well as towards
the kyoiku chokugo before the 1930s 3. However, the positive reception of the imperial and nationalist
system as well as of the Imperial Rescript on Education cannot be considered as a conclusive evidence that

New Education adherents were nationalist and that this trend inhibited improvement in education.
Conclusion

The Taisho New Education Movement was very diverse, with many adherents, all with their own theories
and practices. Their most significant lecture was “The Fight Greatest Educators Educational Advocacy
Conference” “¥ The means of each New Education proponent was different, but the object was the same:
renouncement of uniform, one-way teaching and the pursuit of child-centred education *>). The development
of children was now regarded as most important (kaihatsu kyoju) and learning by heart (chiinyii kyoju) was
no longer the keystone in education “®* Educational thoughts from Western pedagogues and philosophers
such as Dewey, Pestalozzi, Froebel, Parkhurst and Rousseau amongst others, formed the foundation for new
educational theories in Japan. However, not all New Education proponents sought educational reform through

the importing of new ideas from the West. Some attempted to improve education through ‘internal

enlightenment’, with Japanese traditions still at its core *7).

Although some adherents had nationalist tendencies and did not always bring about change regarding content,

this does not mean that they were not progressive. Some did reform education only regarding teaching

methods, others aimed for a reform on all levels #®.
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Introduction

During the First Sino-Japanese War (1894-1895) and Japan’s defeat in World War II (1945), a Japanese-
Chinese-mixed language originated, such as AL AT by IADAT L HR—F; Z—L—FHKRa~; =
—¥ 7' F ¥ F A 7. These expressions were mainly used between Japanese and Chinese people. Nakatani
Shikaji (14 ), a Japanese-Chinese interpreter and a teacher of Chinese, named such “odd language”
Nisshigobengo ( H X ##5%), and consistently criticised it. But contrary to his intention, the use of
Nisshigobengo (H 3 &%) expanded. From the analysis, it can be said that Nisshigobengo is placed
linguistically on the level of a ‘restricted pidgin’. However, the use and attitude toward Nisshigobengo is

different between Japanese and Chinese speakers.

This paper examines the social function of Nisshigobengo (H 3 &#qE): How was Nisshigobengo
created? What kinds of environments was it used in? How did Japanese and Chinese recognize it? Why did

they use it?

This is one part of my Master’s thesis, and based mainly on From Broken Sino-Japanese to Correct
Chinese (A 3 EHEENHIELEIRGE~)  written by Nakatani Shikaji (14 ) in 1926.

1. The function of Nisshigobengo (B X -&$5E) in Japan

The role of Nisshigobengo ( H 3Z&#E) is different in Japan and China. First, in Japan, Nisshigobengo
(H A ¥3E) is used as a role language ®, which represents China or Chinese in entertainment magazines
and comedy double acts. In comparison with China, where Nisshigobengo (H X A#3E) was used as a
communication tool, in Japan there were very few instances of it. On the other hand, Japanese writers, such
as for entertainment magazines and novels, incorporated Nisshigobengo (H X &#7E) as a presentation
technique. Readers and audiences accepted it as one of the tools to learn about daily life in China.

Nakatani Shikaji (7744 =/£)® mentioned that from the Mukden Incident of 1931 and the Sino-
Japanese War, novels using settings such as Manchuria (Manshii) and China (Shina) were popular. “Strange

Chinese (Myo-chikirin na Shinago)” was used in these entertainment magazines.

SRUAIRSTIRERZ N7 FEE MG O B Th IO T T DO MIE ST RGEE A~ A T4
LLThD, —Flat I WL TR EEEY ——] KE[F—F] 8] PEEY
a—RT ] DR ARSCOER ST NI A A TUAHC ORI 72 5 ek B STz () @)

In Japan, Nisshigobengo (H 35 ##3E) and the vocabulary of correct Chinese were assimilated as loan-
words, but they did not keep the original style and grammar of Nisshigobengo (H X &-##7E). It can be
supposed that these transformed Nisshigobengo ( H A ##aE) became one of the elements for learning about

life in China. Later, these became related to the formation of stereotypes, prejudice and preconceptions.

2. The function of Nisshigobengo (B XA ##E) in China

In China, Nisshigobengo (H &%) was used as a subsidiary tool of communication. However,

Japanese and Chinese understanding of it is different.
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2.1 Creation of the environment and process of expansion of use

In terms of conditions for creation of Nisshigobengo (H 3 &#7E), it can be said that it was used where

Japanese and Chinese interacted and knowledge of the two languages was limited.

Ushijima Haruko (%54 1) writes about a conversation with a female prefectural officer.

FAMTT 2 LRI 22 A0S E s % . e TRUANRDEMICH 0> CHEE
BENL, K& RER AARRUCIIARTZY Mo ThD B AEERE 2 ICIES I, BV S0E o)
DTG EI & AN 5D EDT, FLOFREERT LA LIN O T E S KA AL, Z IOt
L TIAREIT/2 20, 2720 s, REBLUEEE D, SSVSERPSEBEOL N2 OE T, ©

At the beginning, communication based on limited linguistic knowledge and nonverbals gave rise to
expressions using irregular Japanese and Chinese. Later, this became the original language system called
Nisshigobengo ( H 3G HEE).

How did these expressions spread? Watarai Teisuke (& E1#ifi) wrote “Shinago language is so easy (3
HRFE-> CIE B2 D T4 42)” and mentioned a Japanese maid who learned Chinese from her Japanese

mistress.

HHEARTOF THD, fREDOIHRE DF~NHNOHT L LD AT, BRSASCBEIANGH
IFHEOMZ W TR IR AT B L QIR NS 2D OB fifZ > TR, X—FHX
IEAND T 572030 H ARFEZRET O TSR, SRR FE FIZH B 2 2 O A 2850
THT=, OFL B rbimili sk TR LA A UAL SHREEZ Fn-2 CHE) vl B AR OSB3 D LA
WTENDS— TR B A e AR L U TRl B2 SRR DR 2B VIR 7o BN N S IR T L
WD L EEABI B H T N OGRS R 5 29 HARTFTEFOEETHEELZNK
BN TT D ERALLE F oz TR AR RT3 00 0 BIS /20 B IS ON SRR T
ARG LD TT L, ©

From Watarai’s quote, we can surmise that Nisshigobengo (H 3Z5#E) spread orally to people who
did not have deep knowledge of correct Chinese or Japanese but thought that the Chinese and Japanese

expressions were correct.

2.2 Japanese attitudes toward Nisshigobengo (H XA HEE)

How did Japanese think of Nisshigobengo ( H 3 &$itq%) at that time? Kuraishi Takeshird (£ UEN)
mentions that the following expressions were neither Chinese nor Japanese (“ZZHRGEIZH 72572 SAREE”,
“HAGEIZHRBZ2V Y HAGE?):

In terms of Chinese, there were expressions such as Buyao shuo ja naika (1 said I don’t need it!); Nide
(you) [Japanese pronunciation], shosho (a little more), man man de (slowly) [Japanese pronunciation].

Japanese also incorporated irregular expressions, such as tabako shinjo (give cigarettes).
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TRINMZAER AL, RO ANODSHMMEED Z & 255 L CEE2HIC, fmilMAD D 5
DHHD &

[RELER H07200 )

VWO TERT S, MMANZIZEDOTAEIZHEZNTIRAIT 528, S THD Z Lbhr b,
RBHIEE, TIRFETE~NE TRER) 1T Tb0Z2RSAR] THHNG, BHRITDNS 21T
20, L, ZKIRECTINEMN D EVWSON, THLZLEBLROTHADLIOT, Zhit [RE

WB720Y) L (WD7) BhZenh CIRELES, 37 <hbnd, £, vorwrTE0ns
IR, WINTIE FT) EWSEBRRH D X D7, INCE fEATHhTZ HARANDIF AN,
AL T, R—AIZFELERIE T, ARIEENDOERV I~ X, v v rT L
BOTEDTEDIZ, F—A1F [pHO V| SXEBNThHIZENDT, OELSAR—A ZoO7 L
LSy HOFROBANCEL &, T=2—F, va—va— <wr~rT7] LnsE, AR
TALTHOTHA T NET LRSI LETHD,

ZHUTHARANDMES TGEIC L 72 HRWIREE) OZ & THHMR, ZORENT, STBADOFE
S TAAFEIZL 2 DR VWEAGE] B0 H55 LV, TO—FELROE, [Hoa, oy
U THHI, BARANIKENSDTALT, ZRazFCUIedrn, —FOMFaL b &EIcoE
TEDLEL, fIINPLLDLY ENRNEDONEDST, BALHARGEORICAROBEE ZEZTAbdH
59, SONSHLON, THAGE] EWSEWRENT TEITT 2013, AARZEICE TN L%
B SHBARTNZ, T LA, OB ORFETH D, T H L LMENDL, &9 0S5
REAZONT, DRV FELDRTRHE L SO Enb 5, D

Even though Japanese actively used irregular Chinese expressions (“3HRFEIZH 22572 ZHRFE)
without a thought, they showed displeasure when Chinese used irregular Japanese expressions (“ H AGHIZE
725720 HARFE). In addition, there were cases in which Nisshigobengo (H 3 &313E) was not an accurate
means of communication and misunderstanding arose through the discrepancies.

Japanese considered Nisshigobengo (H X 5#E) to be a communication tool. Although the function
and range of use of the language were limited, Nisshigobengo (H X &##:5) had a certain influence aomong
Japanese. The Nisshigobengo ( H 3 #t5%) that Japanese used contained nuances of contempt, which

suggests that Japanese held latent feelings of superiority toward Chinese at that time.

2.3 Chinese attitudes toward Nisshigobengo (B X 53FE)

Then, how did Chinese think of Nisshigobengo ( H 3¢ & ##2E)? Nakatani Shikaji (KM % 42)®

introduced a column written by a Chinese about Chinese and mixed Sino-Japanese.

FMMAO R AR & —FE B ASEE ., 38560 A AR N [0 ) Rl T EseTE 31 R, EanEh iR L
HAERRRRI

PRIV, T2 LTS 2

EEIESE!

HHZ A 25,

REANEAE, SRPEEE AR TRRREREN . (K% 08 B AEE, FIBEH, B A N R RE . (K2t
(RIPESEEr WVl EN
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Chinese considered Nisshigobengo (H XA ##qE) to be a language that Japanese used. Chinese used
Nisshigobengo (H X &#t3E) as the need arose. They thought of it as “foreigner talk™ rather than as a

communication tool.

2.4 The background of use of Nisshigobengo (F XA 5E)

L L=

As mentioned before, Japanese and Chinese attitudes toward Nisshigobengo (H X&) differed.
What they had in common was that the range of use was extremely limited. Nisshigobengo ( H &%) did

not have mutual functionality. Japanese used it actively, while Chinese used it to adapt to Japanese.

So why did Japanese and Chinese choose to use Nisshigobengo (H X &3qE), which was limited in
both linguistic functions and social functionality rather than correct Japanese and Chinese? Why didn’t
Nisshigobengo ( H 3 &) remain as simply a mix of Japanese and Chinese? Why did it continue to exist
as a language system with its own rules?

Nakazawa Shinzo ({55 =) explained why Heitai-shinago (S5 IIEE)[ Nisshigobengo (H 3 A4k

7E)] was used:

B SRR S IREE BN LB DI 2 FHFA— A2 THEA DI D L L Th DD
TdATEN LTRSS T EREAA L TN EH AT, B2 L ChoINDThD, ZOHf4
JEAT, HEBAPIRCIE S L, 4 HODPMESTHAHDDIELIEETHHEN SR T L AUE
SETRHOTHED T Reb, (0

To sum up, first, Japanese at that time used Nisshigobengo ( H 35 35E) not with the intention or aim
of engaging in culturally high level philosophical interaction. Rather, even as a form of communication,
Nisshigobengo (H 3 &%) did not go beyond the minimal level necessary for daily living. The premise,
whatever intentional or subconscious, behind Nisshigobengo (H 3 533E) was that it was sufficient and

there was no need to go beyond it.

Second, the Japanese desire to become accustomed to living in China, a country with different customs
than Japan, furthered the formation and use of Nisshigobengo (B X A HiRE).

It can be said that whenever it was necessary for Japanese and Chinese to interact, the expressions they
learned for a minimal level of communication, or the Japanese and Chinese that they heard and transmitted,
resulted in Nisshigobengo (B 3 53E). Japanese considered Nisshigobengo (H 3 & ##3E) to be Chinese,

while Chinese considered it to be Japanese.

The degree of use was different between Japanese and Chinese. But focusing on the fact that Chinse
also used it allows us to evaluate it as a Chinese response to the Japanese psyche and attitudes. In addition,
Chinese used Nisshigobengo (H 3 A ##aE) when dealing with Japanese and used correct Chinese on other

occasions, showing that they consciously differentiated between the two types of communication.
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Conclusion

In the general development process of contact language, Nisshigobengo (H 3 & ##55) is placed
linguistically on the level of a ‘restricted pidgin’ and at the same time socio-functionally as ‘jargon’.

Nisshigobengo has both linguistic and social restrictions. Its sphere of use and linguistic function were
limited, but we can appraise it as having been used as a means of communication.

However, the formation of Nisshigobengo was more strongly influenced by Japanese speakers

unilaterally than through mutual communication between Japanese and Chinese speakers.

This inconsistency between its linguistic characteristics and social function is considered to derive from
the difference in the attitude toward Nisshigobengo between Japanese and Chinese people. The former
considered Nisshigobengo as a language, which they used actively with Chinese. Contrary to Nakatani
Shikaji (P4 —)’s hopes, the language was influential among the Japanese-speaking community. Also,
Nisshigobengo as used by Japanese contained condescending discriminatory nuances.  In contrast, the
Chinese considered Nisshigobengo ““a language that Japanese speak’ and used it as “foreigner talk” to adjust
to the Japanese way of talking. In addition, they used Nisshigobengo and correct Chinese and correct Japanese
separately depending on the situation. In this sense, because Chinese at that time could use multiple languages,

including Nisshigobengo, they could be said to have practiced a more advanced communicative competence.

This paper argues that Nisshigobengo began from the subconscious desire of Japanese who wanted to
become acclimated to the new social environment of China at that time. It developed as a language tool for a
minimal level of communication that was absolutely necessary, and became a unique, primitive linguistic
system. At the same time, since it was used to substantiate Japanese attitudes of superiority and contempt
toward Chinese (even if not all Japanese felt this way), ultimately, it was not accepted by Chinese society.

Consequently, it never reached the level of a language that could be used for Sino-Japanese communication.

When the Japanese left China, the linguistic and social environment in which Nisshigobengo had

developed disappeared and the language lost its function.

This paper has mainly focused on the formation, transformation (changes), and proliferation of
Nisshigobengo, which developed through Sino-Japanese language contact. It attempts to transcend the
framework of the two nations of Japan and China. It also aims to supersede the bounds of the linguistic
concept of “pidgin”, including superstratum, substratum, adstratum, and lexifier language, and instead to

understand the phenomenon through analysis using on intercultural perspective.

Nisshigobengo is deeply related to the history of Japan and China. Through Nisshigobengo we can get

a glimpse into Sino-Japanese interaction in terms of linguistic contact between Japanese and Chinese.
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NOTES

(1) This paper is one part of my Master’s thesis ([ H 2 &8 | OAFZE).

() [AfR = aaririn] (=4 5, 2015 £F)p.224
Role Language (1%/5%): the speaker’s personality and the pattern of speech style (vocabulary, grammar, phrasing,
the characteristics of speech sound and phonetics) which are related to stereotype.

(3) 7 HH =4 is one of Nakatani Shikaji’s pen name.

() T = TSORGEIEEKE L ) (TEREI9 5%, 1939 4F) pp.28-29.
(English translation)
...However, readers who don’t know any Chinese take it into their heads that they do know Chinese even though
their Chinese is incorrect! To give some examples, Japanese say things like “so-ha” for “shuohua”, “ho-sha” for
“huoche”, “sen” for “qian”, and “Tsunkohowa” for ‘“Zhongguohua”. I recently traveled to Japan and heard such
strange expressions everywhere I went.

(5) FEETT K2 Db [TREEOMFN941 4F) pp.2-3.
(English translation)
A little bashful, I tried to find something to talk about in my poor Chinese, using every device I could, while Mrs.Er
spoke in Japanese-style Chinese, sandwiching in whatever Japanese words she knew. Gesticulating to each other, we
got along quite well. Based on my experience, Chinese women would first generally ask my age, how many years |
had been married, if I had any children, or if my parents were healthy as a way to start a friendship.

(6) Vet ST SBFESTRSC 1Rk () J GEBRAL. 1938 4F) p.29-30
(English translation)
Several decades ago, a new maid came from Japan to the house of a military officer in Port Arthur. She had heard
from her grandfather and grandmother about the First Sino-Japanese War, so she had some vague understanding of
Chinese people. Also, the Chinese spoke broken Japanese, so the maid was able to perform her tasks each day by
saying things to her Chinese counterparts such as, yasai-niya (vegetable seller) or sakanaya-niya (fishmonger). But
since the maid was in Manchuria, she thought she should learn at least some Chinese to be worth her salt as a Japanese
woman, so she began studying in earnest simple words from her Japanese mistress, who became her language teacher.
When she was taught that “I don’t want any” was buyao in Chinese, when a salesman came the next day, she
immediately pronounced the word in Japanese. When the seller said, “OK” and quietly left, the maid turned to her
mistress, full of herself with her success, and said, “Chinese is easier than I thought!”

(7) BRI SOIRE 727 B AGEE ] (TERESCERRIAE 55758 BIREIE IR 8] 1 OBTRaL, 1942 47) p.309-310.

(8) KM~ /£ is one of Nakatani Shikaji’s pen name.

(9) K2 AETHE g (HETRIER) | (FRED3 AR, 1942 £F) p.49.
(English translation)
All of us Chinese speak some form of Japanese. To speak such a language all you need to do is add several de (#J)’s
or Shenme Kanhaji ({15875 #1) and you’re all right. Examples are: nide nabian qu de kanhaji (£, W52
7%21?) [Where are you going?], Wode jiade huiqu (FxIZZ[E] %) [I’m going home!].
Everything is like this, but it seems Japanese can understand it. This is because when Japanese speak their own
language, they always use kanhoji (%% 71, so Japanese think it is Chinese. So in all areas where Japanese and
Chinese interact, they communicate with this language.

(10) HEHE =N ERRSRGEL Y — il OX) | (T3REE A TIJ1L A SR, 1944 49)p.7.
(English translation)
Why is it that the so-called Heitai-shinago ({223 HS3E) [Nisshigdbengo ( H 3 & #38)] was fairly understandable?
That’s because the listener would try very hard to understand what the speaker was saying. The Chinese would listen
hard to try at least to understand the meaning of the vocabulary and use their mental acumen. The Japanese would
think hard about the logic, pronounce the words clearly, and make sure their listeners know they were speaking
Chinese.
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[Abstract]

Worldwide thousands of organ transplantations take place every day. For some organs (e.g. the hearth),
using a brain death donor is the only viable option. Using brain death donors, however, was considered illegal
for a long time. While most Western countries produced legislation in the 80’s, the first Japanese bill on this
subject was submitted (and rejected) in 1994. From 1994 until 1997 the ever-changing ruling political parties
in Japan were unable to reach an agreement. The first Japanese organ transplantation law was enacted only
in 1997.

This paper aims to explain why legislation was approved only then. Why was a bill about this topic rejected
in 1994 but accepted three years later? In what way did Japan’s political landscape evolve over those three
years? What exactly made it possible to pass a bill in 1997? Which (political) entrepreneurs played a crucial
part in this process of policy-making? The reconstruction of the process of political agenda-setting and

decision-making in Japan in the eighties and the nineties is crucial to answer these questions.

John Kingdon’s Multiple Streams Model makes it possible to scrutinize how and when policy makers
ideally combine problems and available solutions to create new public policy. In his book “Agendas,
Alternatives and Public Policies”, Kingdon states individual entrepreneurs are needed to create and exploit
the coupling of the so-called problem stream, the policy stream and the politics stream to enable a window

of political opportunity to open.

Since 1994, Japan had been through a period of political instability. Both medical and political circles were
ambivalent about organ transplantation after brain death. A few partial policy windows opened up, but
connecting with the politics stream failed. When Japan’s political landscape briefly stabilized in 1996, the
Japanese politician Nakayama was able to successfully create and exploit a policy window. Though organ

transplants from brain death donors remained somewhat problematic, the first bill was passed in 1997.
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Tha Keicho-era embassy to Europe in Novels
-By a Comparison of Hazekura by Kon Toko to The Samurai by Endo Shusaku-
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| Thesis]

Introduction

Last year, a movie director, Martin Scorsese made a film called Silence. This is based on a Japanese
novel, which has the same title. The novel was written by Endo Shusaku whom known as a Catholic writer
in Japan. The number of the population of Japanese Christians is about 1 percent of the Population. Endo’s
theme for his works was to depict Christianity for Japanese people to understand easily. Endo often wrote
novels based on Japanese history. One of Endo’s works, The Samurai, which was published in 1980, is also

written based on history. In the Samurai, Endo wrote about the Keicho-era embassy to Europe.
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Endo is not only author who wrote a novel about the Keicho-era embassy. The reason why Endo
wrote a novel based on the embassy is because the Keicho-era embassy had a strong connection with
Christianity. Kon Toko, who was a Japanese author and a Buddhist monk, also wrote a novel based on the
historical events of the embassy. The title of the novel is Hazekura, and it was serialized in a magazine,
Chuokoron in 1959. So, two novelists from different backgrounds wrote about the same historical events.
Although Kon was familiar to Christianity, he was a Buddhist monk. Then why did Kon write a novel based

on the Keicho-era embassy?

The Keicho-era embassy was sent at the begging of seventeenth century by Date Masamune who
was the feudal lord of Sendai. The embassy’s objectives were to open trade with Mexico and ask for more
Franciscan missionaries to preach Christianity in northern Japan. It is said that while Tokugawa separated
trade and religion, and banned Christian missionary work in Japan, Date tried to combine trade and

missionary work to establish trade relations with Mexico.

The Keicho-era embassy first went to North America, then went to Mexico and after that, they had
to go to Spain, Italy and Vatican to get a response for opening trade with Mexico. Unfortunately, although it
took 7 years for the embassy’s mission, it ended without success. When the embassy came back to Japan,
Christianity was strictly banned by the shogunate. The leader of the embassy, Hasekura Tsunenaga was
baptized during the journey. Some researchers say that he was in an unfortunate situation after his return to

Japan because of his baptism. After their return, the embassy and Hasekura were forgotten until Meiji period.

As far as I could find, there are eight fictional works that is modeled after the Keicho-era embassy
suh as novels, plays, and musicals. I would like to raise a question that is how Christianity is received in

novels in Japan where Christians are few.

In previous researches, the Keicho-era embassy was studied by a historical point of view. However,
it has not been studied on the fictional works about the embassy. There is no previous research about
HazekuraV Only The Samurai by Endo Shusaku has been studied. It has been said that The Samurai is a
novel that expresses how Endo had achieved his Christian Faith as a Japanese Christian ®). Researchers also
insisted that Endo depicted the Christianity in a way that Japanese people easily understand in the work ¢,

but it has not mentioned about the relevance to other fictional works based on the Keicho-era embassy.

However, by considering why the Keicho-era embassy was made into fictional works, you can
examine why there are novels mentioning Christianity in non-Christian country, Japan. Furthermore, this will

be a key to understand reception of Christianity in Japan.

In order to understand why Kon wrote a novel about the Keicho-era embassy, I will clarify how
Kon wrote about the experience of the Keicho-era embassy in his work, Hasekura, by comparing it to The
Samurai. As 1 said before, the two novels, Hazekura and The Samurai, have different backgrounds, but they
also share a common point. In each one of the novels, there is a character that does not fit the cultural
dichotomy between Japan and Europe. [ will focus on these characters to explore the difference between the

two novels.
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In this paper, I will first explain about the life and works of Endo Shusaku. Then, I will mention
about Kon Toko. After that, [ will explain about, The Samurai and Hazekura to compare the characters they

have in common in order to examine how Christianity was received in Japan.

1 Endo Shusaku

Endo Shusaku is well known as a Catholic author. He was born in 1923. He was baptized when he
was a child because of an influence of his mother. Some of the most famous works are The Poison and the
Sea in 1957, Silence in 1966, and Deep River in 1993. His carrier started with a theme to depict Japanese
mind of difficulty to believe in Christianity because Endo also was the one who felt the difficulty to have
Christian faith®. Endo searched his own way to believe in Christianity by writing novels. Later on, his theme
changed to how to interpret Christianity to Japanese culture shown in Silence ®). The Samurai is also written
by this theme.

2 Kon Toko

Kon Toko, who wrote Hazekura, was born in 1898. He started writing in his late teenage years and
collaborated in the production of the magazine, Shinshicho 6" along with Kawabata Yasunari, and
Bungeishunju with Kikuchi Kan. However, he left the literary circles and then became a Buddhist monk at
the age of 33. Despite leaving the literary world, he kept writing and he won the Naoki prize for Ogin-sama
in 1956. None of his works is translated into foreign language, but he was a rigid author. His activity was not
only writing novels but also giving advice to magazine readers in publications such as the Japanese magazine

Playboy.

3 The Samurai

The main character in The Samurai is Hasekura Tsunenaga. The novel’s main plot is the conversion
story of Hasekura. Previous research has looked at a fictional character, a Japanese renegade monk, who
influences Hasekura to have Christian faith ©. I will focus on the renegade monk in this section. This
character is Japanese but used to be a Christian monk who could not accept the sort of Christianity that other
European priests preached. According to the novel, it was “impossible” for the renegade monk to “feel close”
to the priests because he found out that priests in Mexico “pretend that nothing ever happened” there. Even
Indians were persecuted by the foreigners and lost their home, Priests “feign ignorance, and seemingly sincere
tones preach God’s mercy and God’s love” and it “disgusted” the renegade monk. So he left the Church and

went to live with Indians in Mexico 7.

The renegade monk has a different understanding of Christianity. Although he left the Church, he
identifies as a Christian. According to him, he believes in his Jesus. The Jesus he believes in is not found in
palatial cathedrals, but in life with ordinary Indians. Sympathizing with the Indians’ tragedy and living among
them is his way of following his new faith. In other words, it means one must live like Jesus and by doing so,
the renegade monk is able to feel Jesus’s love. Furthermore, it is possible for the renegade monk to sympathize

with the Indians because he has also lost his home——Japan.
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The important point I would like to emphasize is that though the renegade monk does not fit in with
the Catholic Church and he does not go back to Japan either. He says that this does not mean that he
abandoned his Christian faith. Furthermore, he also identifies as a Japanese. Although the renegade monk
keeps a distance from Europe and Japan, he still has his Christian faith that he got from European culture,

and he also has a Japanese identity. The renegade monk is in an intermediate position.

In The Samurai, the renegade monk, the character that does not fit the cultural dichotomy between
Japan and Europe, finds hope by having a new faith. And the faith is achieved by having two

identities——Christian and Japanese.

4 Hazekura

According to its plot, Hazekura can be separated into two parts. The first part takes place mostly
on the ship to Mexico. The latter part describes what happened after the embassy arrived in Mexico, and it
focused on the interaction between some samurai and women in Spain and Italy where samurai visited. In

this section, I will discuss about the latter part.

The main character in the latter part is Sato Daishiro. Sato is the character that corresponds to the
renegade monk in The Samurai. Sato joined the Keicho-era embassy because his lord, Imaizumi Sakan was
a member of the embassy. However, during the journey, Imaizumi is killed by Spanish men because he had
a relationship with a Spanish woman. After Imaizumi’s death, Sato starts to losing enthusiasm for continuing
the journey as a member of the embassy. When the embassy visits Italy, Sato meets a woman named Rosalina,
a prostitute born in Alexandria. She has many customers in Italy. One particular cardinal was Rosalina’s
customer, too. When the cardinal finds out that Sato and Rosalina are in a relationship, the cardinal was
jealous that he tried to assassinate Sato. Finally, Sato decides to leave the embassy and go to Alexandria with

Rosalina.

As the story goes on, Sato becomes a person that does not fit a cultural dichotomy between Japan
and Europe. According to the novel, when he leaves Europe, Sato abandons his Japanese identity. Sato’s leave

to Alexandria 1s described as a new start.

This plot shows you that European man threatens Japanese man once Japanese has a relationship
with women in Europe. This means that Imaizumi is allowed to be in Europe as long as he remains a tourist,
but he is not allowed to live in Europe. Moreover, I would like to point out that the one who tried to murder
Sato was a cardinal. Sato is rejected by European culture and Christianity. There is no religious way to make
the situation better. In Hazekura, abandoning the Japanese identity and transfer to new place is an only way

to have a hope of living.

Conclusion

To summarize this paper, by comparing the two novels, The Samurai and Hazekura, you can see
the difference between the characters and their cultural dichotomy. The difference is the renegade monk in
The Samurai combines two identities, Japanese and Christian, but Sato in Hazekura abandons his identity so

that he can have a new hope of living. Endo tried to adapt Christianity to appeal to Japanese way of thinking
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because that was the theme of his work. On the other hand, Kon did not think of adapting Christianity to suit

Japanese identity in Hazekura.

NOTES

(1) Some researchers such as Ito Tsuyoshi has mentioned about Hazekura in the article(4 B EN B NG 1]
WXV 2o ~DRE ) [TRIEMIFE 169 5, HRER. 20184E, 80~81 H), but it remains a introduction of Hazekura,
not an analysis of the work.

(2) For example. Kasai Akifu insists that Endo wrote his process to achieve his Christian faith in The Samurai (%3 Ek4:
FERRE R PO AR, 1987 4F)).

(3) Endo Shusaku had a theme to depict Christianity for Japanese people to easily understand since he wrote Silence.
Sato Yasumasa says that The Samurai shares the same theme as Silence (EBEE{E-1EHERIET A EOFRLEE ] GER%
F3TEE3TE, 2006 4F) ) . Kawashima Hidekazu also insists that that The Samurai takes over the theme from Silence
ON 75— a0k M 1 i) OWRE YEMSGETIR] Fri &R, 2016 4F)).

(4) EERIEENA TS B @) DR E RSP R I+ % G, 2000 4F, 209 H)

(5) mRREE Bl ) (TR ) Maif)a (3R e I8+ CErwitL., 2000 4F, 354 1))

(6) =S EEREEET e IR : B A A SCIEE LR E OB | (UFFFEREE 12007 4R, 1~21 B)

(7) Endo Shusaku, The Samurai, PETER OWEN PUBLISHERS, 2010ed, p. 120.
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[Abstract]

Theater plays written by Maurice Maeterlinck were got interest in Japan around the late 19™ century to
early 20 century, the Meiji and Tisho period. There are various translations, reviews and articles about a
Belgium symbolist, Maeterlinck at that time. However there is only a tale of L ‘oiseau Bleu remains nowadays.
Therefore the first question is why Maeterlinck was got that huge attention in Japan. Then how the Japanese
people at that period received his works and understood it. In this paper, [ would like to answer these questions
by intercultural study of translation and theatre plays. Especially the theater plays La Mort de Tintagiles and
Monna Vanna are the both plays which were translated often and performed in Kindaigeki movement so that
by comparing the reviews, it will be possible to found out how the audience in that period watched and

understood Maeterlinck.

At first this paper focus on the reception of Maurice Maeterlinck. From a chronological table of
translation reveal the period when he was more popular and the tendency that what kind of works was chosen
by Japanese audience. Then to explain about essence of theory of Maeterlinck’s works, analyzing theater
plays and essays from the begging to figure it out. Finally comparing the theater plays, La Mort de Tintagiles

and Monna Vanna to analyze how Maeterlinck was adapted in Japan.
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Maeterlinck uses the characters' responses to sounds/silences (footsteps, rustling of leaves, cessation of
nightingales' singing, the sharpening of a scythe, etc.), temperature changes, the difficulty of closing a door,
and the failing of an oil lamp as indices of the presence of Death as a (super)natural force rather than

using an actor to embody Death as a character. Every change in circumstances which is read as a dark omen
by the Grandfather (3:12),

FIT [AFEOFED Le Trésor des Humbles &\ 5 FEEDO T THE DRI La tragique quotidien (&
DN LTV, REFCHS & V-T2 09 RBINZRGHE TR Z % 5] T3, SWICHEOLE
ETiing 3] ZRKCIRD 2 LN TE 58 22 NRIRRTROGERZ BT 50728\ 5 OO
MCH Y TNEGERR, MRBIZREILINETREIL L 9 & Lz 13), [EN] 2o &322 —TF
VT 7D 1890 RO, FHI Z O X 5 RFFEZBEICR LT D, —J ChEsESE MR L&
@] La Sagesse et la Destiniée(1898)DH CII N ZHA Z T2 BLDTE D F A WTAEZ DRI B H AV D DY,
Z DY DARSIZEAVLART & 1308 5 D WESER 2 R BUC 2L L T D 14), Fric ET- U 7
yF] OFTIE, A4 FETORVEEZRTRT 2 & 5 REIEA DRy,

ZOXIT, =T 7 ORI, Em e [3E) 2 FEITBE RN bIEMORBNE LT
WD ZENGDD, ROETIE, FHIRKENRE PS4 20—V O3] & [T - Tr T ]
DZOOUEFED AARTO EEOMF 2 S BI/ERORHEZ B TWE W EE D,

F=E

~—7 W 7 OFRRDEE AN IR o T, RIEOFNIFEIRAC B AR TORREIDOME Y ORI TH &H
STz, N EF TR ZEBEITHRIC X DFIRE NUNEORW S B BB R H O IR S
EE AR U, TREEEEIANERL L COVEE 15), TDOH T~ —T 01 7 OFES bAED Ll &
NTW5, BENIZ K 1TF> TRV, WL OMDOEEINSTEFINAARTEDO L HITELLNEL D
ELTWzDONELEL TAIZL,

~—7 V) 7 ORI ET, BITE 39 451906 FE)N) I B R\ D — A Ko T, BIIRIET TIE
Bl o40bLET et Ty o] BEESE, O T 1911 40 B BB MU RlEE CrIRmEs
ADOFIZ LD [FEEET > b= Z2OFE)]. 1912 I/ NUNERED b LEARREE LT ITZ2
Z =)L DFE] . FUEIITEFHOA OEWEIC LT BT U7 o] & TEN] % 10 BREIC
Dloo T HESNIZZ E¥ho TV D (1 16),

E=EF—H

FPNE[X & V=D HON TR THATZ, ZOEMITR S R RENTAELRDO—D2THY |
IR BER L TWAD, BIETHIRARTZL 21, [# o Z U— VD3] 13 1894 FRICHIiR S 417z [3 2
D=V ARy hOTOOIER] EBEINTARIZIERSI TN D, PREld, BESIOENVR SN & v
% —)L Tintagiles & B> TWIIORFENDIAE D, REENDIRAZIZZO ZNFHROFETH D
RO T, MHEEOEEB I EA TS LD Z e D, IRITITMIZB RITAEZKR->TED
ThfiDA 7' L—X Ygraine & X7 ¥ = —/L Bellangére, & L CEFEDT 7' 7 7 —/L Aglovale 73, K
DB EIENDSTAS D EHHTT Db, B TSRO OB SEN TN - Z v Z V— LA B B
TEMTERVWEWIEEITH D, I, &9 LTURRNR ZDBIOND DM, XX o— T 85
PRIZNEWNT 20 DOM, Wo SNBMME 2N EE, MIEOEHTHZE L < BREIRITEh T &
HID EWVIIEIFT TR IR FTDH B O—)L b A 7 L— X DMIEDE b i O BBI& A 5 6.
EMICEIICE W AMOEN S ZEEICOLO L ERZ D B DI THDHEE17),

INLINEEAS RN D H BT AR 215 &3 2 BB HE OXENE L TR0 (BHIE 42 4F
(1909 )7 BFEIFREI D I ZFERAICA TV AR Z T L & 5 & LTn=@F 18), 42 9 [MDFH
ZITo TR UNMUNEOPHTRIZT A Y USRI E L Z T F=—FR 7732 8% EE L TWDH08,
ZOEANZ~—T NI 7D [Z 20— O] BNEL LTV, &EEHIIERRRT 7ay
7N EH T, M RT D VB TENE L TODEE 19), EEICBEIL T, REOEENEY

-136 -



RN EWVIFHI S o7y, EIREEAT D RO DFIEIZEA LT, = —7 VU 7 OGI8721E HIC
%22 T2 & WV ) IS HIRR TR Y (7 20), F72EIREGOHEARES b AEL O CREOEDHIZ
DNTRRTEY . BAROSHEIZHIROVHIREZER LIZE S XD,

IHIC, ZOFEBIZEIE LomiEE I L 558 E b — 2D YREOFN & LTINS 5 2 &3 A[RET
HoD, WEEFIL ZOEMITRICHE LR EIEORE 825 Z LM TEHOTIHRVNES
Z. 1915 T T#M)) (FBITEESFRR CICEdE) & 2 FiEREIERR L=, Sl GHEIC L7 LA T
TEFIZE S THRR Z LSO TRV & ILTFA990) M35, FEFEOREREIHC L > TE
f sz, 8 FEF) 7223, S 790 OFE R E & bICHTE T S, 1916 OB RERE TD
BICHEE STz, WIREDINIEE N BIRICE D > T D BZIUTRHEIC /2 < LTo@miE oo = L
H DD TIHRODETEFQOINDNITERTWS, LL, A MBI TWD X O, A L%
T DEEDOFIAPES DR TEERMIEZ HO TRV, £ X2 HH O R0, BRI g%
WG 2T A, ZAUTRBORRC X 25 mati & L L T d &0z s, ZORTHEEE T
WA =TIV U TVERDZE 5 W o T2 B L L2 & S 25D TIERWTEA 9 Dy,
E=EH

—H BT T 7 7] 133U CORROBRIERERSIMNIEIN SRS, SECTRTICEIRR ST
W5, BENE R A Y P OBRICFEBRICBEIT 2S5 15, ZOROHIGRE L HIZA—T LY 72D
WCGERES TR LT e, TOHRTEINITEL T « Uy Rz oW GlEmaEHE L, Emat) v el
STMEEWS LHICRBIL, ~—T Y 70 [FELEM] Tl o T - Biaa R8T H1EM
72 LR B (1 21),

ZOWREFA 2V T OV ZERIC LD TH D, 15 RO e fuE, 7 ¢ LT = LFiE
DOERNOHF T, EER D =D Y OKRF, ¥ R4 Guido DFETHDHFE L7+ 7 >} Monna Vanna 73
NE & L T—BEEdicE i i nidenE Wi FERHFREORETHL T vy 7 Y
Princivalli 726 H &IN5, KRTHLFX FAITRY , KT 080 7 U HEEZR S bl biE, &
“Pirais” FAIMTEXETEMLET, FHTIETY v U7 UBREITSWEICHS -T2 B30, &
DN Y o HICBWEFE TV EEESND, Vo HEEICRY BOERAE TV T 7 U D
TNEHET e AT oI BE2HE7-720, BIXU T REEO D LAY EOI X E2ZITID L 25
Tk B,

JI BB ZERSN) TEOREIZ R- BT At e oMR CEHMEEZ . ZoEL S EEETTHE
72 LMW L. BT 39 4E(1906 FE)NC ILRMTEEDRR & & 2, BVAME T RE L2 22), &4 13612130
I EFEIRE VD X OITHETESEIC L, BBURROMITFEOEEIC BE I, FORMEICHES ]
B IIFBES Y BBIORAER S HHIE SN TV D, LvL, sPHIER Y B H O TR - 72,
FRBNC Lo lolzobiy, HEHEOENARZE, FUEDLENRER SV TWHZRN &V I FHISe, 7= 2otk
NHHESTOMEREfRETCE N E WV STHLHNRH -7 L 5 THDHEE 23), ZTD X H 124 1(1982)
%, YO BARICEIRREIO EENE77e UAa b IHEBIOZRE RO ENTREIZHE U2 DI~
DCHHTT=DIT, FOLOIEDOAE Th 5E o OITEN ] BRI SR> 72O TiRvn E
AR

IHIZED THE, KEZ2HFAI3 I, [T U7 oF) ITEMEA OZEMEBIZL>TH 9 —
JE B SHUCWN D ANHZEBE 703 U 2 %08 U, 8l B B2 OFFE O - 238 51T 5 (1 24),
FT/NUNEIZZOEE % e ECRAEAZ I B EHIC T TODEE 25), T2 THIHEDETEL
X, BIEROEENE|EFEE > TN EDRELWEHIETS H 523, F - FRIFHCATEIO_EE L 0§24k
PERHE LTV EORMIESH 55,

(22 —no3] b [ToF - Ur o] b FREHEED O ZFHEERBNCG 2RI
HUOLN TV, HEOHEOARRERHIN TN D, LnL, ZRLLEIC X v % V—L D3]
OWHFBUZ AT, [T U7 o] OLMBICHER, BfECEX 720 &0 ) FHl2s B3> Tz,

-137 -



FTED

PLED X1z, W< o0& E AW RS, BRIZBTFAE—V R« w—7 /L1 7 DZERIZD
WTEZE L THT, v—7 VY 7 OERIFEERABEIN S 1903 45 7- 0 #5212, Aim & et iE %
BobDO~EB LTS, AATIE, BENSOREROHENEZT~—T 1) v 7 OFER S SHER
éﬂéiﬁmﬁéﬁ\ﬁ@%ﬁ@%@ﬁ%%¢bﬁk£@@@ﬁ%<@%bk&ﬁ%ﬁ@iﬁéﬂf
wt:&ﬁ%%ﬂ?&éoF&y&y—wwﬁjﬁ8®@@®¢&ﬁ @m&fﬁjéﬁﬁ_\m
WUDEFELH. BIEOBB AT LD 72D L [FoF Uy ] e EOESIL, EMIZL
Hiei o HREEZHIW TR, &< %ﬁ@Bﬁmﬁﬁﬁkmfm@w#&ot&%z%mé 5]
ARTIHITIFERFHNCE C X 5 22K oBIIC X > T HREESNEZS, ZOOELROBIZIE 8 FEDFENRDH
0. FOVESEDFIEPENZEL L TWD Z ENH NIRRT,

BHYG. KRIEZ U CHREFICBATT 5 AR D0 T, UBI0ES O THRY B bh Tz~ —
TN 7 OWFEBEWERTZEDOEROZ L L L iz, TRZOEGEFEEARLTEELT [FWE] &
BRWNTIRAICERY BT bl s, 75 RAABETEPNTELTIIH L, ~LF— ADIEXETH
H—T N T OEMDBFFORHRIE. 7 7 U ALFOSREITELEIMmE L > TNDHTEA D,
WEFD AARNOFHI NS5 Z & T, HEAARATORRCEOEREE2 DL LI, ~—T ) 7
DHRIZEZ 5B EZ TN ZENTEIUIER S

e
(£ 1) Maeterlinck O HAFERFL, HBEIZBE LTINS 90528, Z O CTIHBENF— 47 U Z5EETORE
[—F 07| IT—9 %,
(£ 2) X —DORWIROITES
(1 3) [\ U< RIEIROBIFEA
(1 4) Capiteyn(2008) p.17,19
(E5) H1(2009)p.11
(1 6) T H ORI —HIA 8 C S RRCBRETARPE O SUURE 4T 5 —Ikd ¥ . 4 H HFE LaJeune Belgique &
T, EFENIROBESE~T 70 ) o7 Fili 2 & CERICESSC, AR FERZOMICEBE LEK T2 10> B
DOIFE L VIR BEE UEHIE T (A AF] oz bl R EFY DL EMORAEY L, —EHED
BIERIC A ST Y LRoSUR O MIZIEaNCE Y Lan< ., (1)) e 7 TE B0 [EESCE] A
H284FE 1 H 7 H)p.13, 14
(ET) THARD SRR & BRI 22BN 2 U2 O1X L CTh -7, ) 91 1974 p32
(1 8) HARHH R 1910 425 A 1 HEATI BIERES (=) HAER HLWEHBIZBEL T IaLbizh, 4 7ol
ya e (P ToTikeTFal, v~—T 1) I RAK T~ o2 x—LA i}
(£ 9) FercHi# 191244 A 13 B LTI S| [HVEOFRA
(E10) IHHEEE TR —OFMROBRR & BATRSCFD (R p.20
(FE 11) Hi(1983)p.128
(#% 12) Chamberlain (1997)p.27
(#F 13) “On se rappellera dans Le tragique quotidien Iexistence, a coté du dialogue banal,tant entre les personnages
qu’entre les hommes, d’un autre dialogue, situé a un autre niveau et donnant accés a une autre signification.”
Schurmans (2014)p.247
(¥ 14) %§H(2003)p.32
(£ 15) I p.205
(I 16) 4 7(1982)p.187
(1 17) Kwon 2011-2012 p.143
(7 18) J#H p.206

-138 -



(1 19) FEEERE FEOSM,. $kof) SHEE#REOS GEFT) F5E, 2016 46 A 5 BE(TEEZH

(£ 20) HEF(2017)p.125

(FE21) ZEsst =77 ) 7 oA TLofE] 1903 456 A

(22, 23) 41(1982)p.191

(1 24) TSR OTEETE S SHBHE AT 1913429 A 18 H

(E25) MUWEE  TEUF, Vororeaiiag SR AT 1913410 A2 IHEEB O AT o FI
ITEOROMRL G 720 o7, BIZEOREE L 2 o7

BE IR

* Maeterlinck, Maurice (2015),7rois petits drames pour marionnettes Intérieur, Alladine et Palomides, La Mort de
Tintagiles Edition établie et commentée par Fabrice van Kerckhove: Fédération wallonie-Bruxelle (original text from
1894)

+ Maeterlinck, Maurice Monna Vanna

* Maeterlinck, Maurice (1908), Le Trésor des Humbles, Société du Mercure de France

S /NMUNEGR T2 02 VA O8] H BB AR R T=H3CE) (1912424 3 1 H)
BT TR EFESCE) [ESCE] AIFIS (G 2841 A 7 H)

+ Capiteyn, André (2008) Maeterlinck : un prix Nobel, Stad Gent,:Snoeck

* Edwards, Gwynne Neophilogus (1984 )Valle-Inclan and the new art of the theater

* Franc, Chamberlain (1997) Presenting the Unrepresentable: Maeterlinck's L'Intruse and the Symbolist Drama ,
Contemporary Theatre Review, 6:4, 25-36

* Enache, Eugenia Le théatre de Maurice Maeterlinck. Sous le signe de 1’absence Studia Universitatis Petru Maior -
Philologia, (2012), 13, pp.201-207

+ Evans, Calvin (1961)Maeterlinck and the quest for a mystic tragedy of the twentieth century Modern Drama, 4,
Number 1, pp. 54-59. Published by University of Toronto Press

* Meerzon, Yana (2008) Actor-puppet-video projection-spectatorfantasmagorie technologique: Towards a theory for a
new theatre genre, Semiotica (168) pp.203-226

+ Kwon, Hyun-Jung (2011-2012) Maeterlinck et le theater pour marionnettes: Alladine et Palomides, Intérieur, La Mort
de Tintagiles, Ninetheenth-century French Studies, Vol.40, No. 1&2, pp.127-150 University of Nebraska press

* Fabrice SCHURMANS (2014) Le tragique quotidien de Maeterlinck: de I’écriture thédtrale a la réflexion théorigue,
Université de Coimbra

+ Williams, Christine Sustek (2015) Intérieur by Maurice Maeterlinck (review) Theatre Journal, Volume 67, Number 2,
pp. 323-324 Published by Johns Hopkins University Press

+ Keene, Donald (1984) Dawn to the west, Japanese literature of the Modern Era, 2 vols, Holt, Rineheart and Winston,
New York

[ A=T Y 7 OZFR(ARE RIEOEH)) TIEFICCFREA—T V) 7] (RZE, 1999 4F)

IR AR TECCFORRSERA B A0 & FE-] (ESCREAR, 2012 4F)

B T A —T VT V7 ORISR E—IBIER & TEE OFE]) (TRERFASCFSMEE] 15 (1) p.136-111,
1983 4210 H)

BT TBIREAA—T AT 07 O TA L—3X ] ZHiic-) ( TEESBICHE SRS Hatingg]
93, p.134-110, 1993 4E3 H)

< RO TR (FFo0) fE: A —7 ) > 7 OFBIEGERIZ OV T ( [BEERBRNFATHE, 77 RE 7T
Z30%] 36, p35-53, 2003 43 A)

-139 -



CEPET [BEADEH—A—T VY 7 (B 80— VD] FifaH <> T—]) (TEREFMEE] 105(11), 2004 4
11 H)

UTFEHSE BB TORERE A—T 1) > 7 | (E3CH, THERSCERFIE] (57). p. 206215, 1990 4= 06 H)

CHHRS TAARERIGRICRT D A—T VT v 7 OZREERE - Pl ( TERRKFPLFRERFE ACFEE]

4). 31-52, 2003 43 A)

CHHEE TEREE A—F Y ) ((TEARSCEEFESSERSE] (79)p.30-39, 1975 4E 5 A)

CHNEE [XA—F 1) 7 & BAERFEADHESCEFIE - AWF ARk & R E Pl & LTy ( PRIRKRS: SCEFFER
SAVEBERER RS0 FES 13099 =, 2009 453 A 24 H)

TN (A—T N IR ED > TRIMNIEBIT S THEM) -1-) ([BH59 Sl (93),.119-138,1982
F£7H)

EHET UNLUNEO B BB Tk & TAWE] of<—) ( MIsesEREm) | (50), p.205p.213,2012 45 12 A 1 H)

EIES
#1 FEER
L TR TR

BYG 35 4= 3 KIE 248 29
BYG 36 4= 7 KIE 3 4F 18
B 37 4= 2 KIE 4 4F 4
BYG 38 4 2 KIE 5 4F 4
B 39 4= 8 KIE 6 4F 5
BT 40 4F 1 KIE 74 4
BTG 41 4E 6 KIE 8 4F 8
BTG 42 4 5 KIE 9 4 7
BTG 43 4E 9 KIE 10 4 5
BRI 44 4F 10 KIE 11 4E 5
BTE 45 4F 8 KIE 12 4 5
KIETLAF 6 KIE 13 4 4

- 140 -



JYANTZ 77—+ KLy —DF A v LEEr Y FUHE

VEIE TR
BV R AR AR SCETTER AR AR

[Abstract]

After Japan abandoned its long-term seclusion in the mid-nineteenth century and inaugurated contact with
the West, its aesthetics and design elements were enthusiastically accepted by Western artists and designers.
This phenomenon, known as Japonism, can be seen in Victorian England (1837-1901), where the nation’s

first comprehensive Japanese collection was shown in the London International Exhibition of 1862.

However, it has yet to be shown what exactly was displayed in the Japan Court of the Exhibition. It also
remains to be elucidated what or whose work Victorian English artists and designers might have been exposed

to, or what Japanese artistic elements were adopted by them.

For a better understanding of Victorian artists’ perceptions and interpretation of Japanese aesthetics, this
paper identifies some of the contents of the Japanese collection from the Exhibition. The Japan Court of the
Exhibition was organized by Rutherford Alcock (1809—1897), the first British Ambassador to Japan. He
formed a collection of more than 600 articles in Japan for the Japanese section. Based on these findings, the
paper explores cases of designs by Christopher Dresser (1834—1904), who was one of the most prolific
designers in the Victorian era. Dresser visited the Japanese section to make about 80 sketches and purchased
a selection of Japanese art from the collection after the Exhibition. Taking this opportunity, he became
involved in Japanese art and introduced its traditional ornaments into his industrial designs licensed for
manufacturers. This thesis therefore demonstrates how the Alcock Collection inspired the art industry in

Victorian England.
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LCW5, ZOHEETURE LT, ZOROEOEFRST VA N2iE, BARICETHHONRLL A5
N5 L9275,

ARTIE, U427 BUTHIAF Y RZBT DLV R=ALO—llHEH 50T 57012, F A
gy RUGHEAARHMICR RSN E Ly —0T A AERT 5, £TH 1 ECIEE _Rma
v Ry HHEO QA & DRI OWN TR, A £V RZBIT D 1862 FED HEDMERIT &, K
Lot —DFT A =Rl T2 LB Z LD BRI OW TG 5, FH2ETIERLyH—0
FHA ANCHHND BARDEMIIEFZDOFNRICHOWT, BARIZRER 228 72N 5 B89 5,

1 A—Lavs & 1862 FE_ROY FUAEBESR

F—imy 7%, AAROBEBIGE 3)NCHT-5 1859 FEICHMROHEE A & L TRIEICEME L, 1862

O Aa > R HRICEE L CIARENS O &30 €T HARIN R R T 572004 k.
BELEZMTHHIES), Hmoy FUAETE, S DT TEAEM) & LTy L=
U7 NERE S, A —b 3y 7N EE LT 600 5540 OFk A 7e AARO SRR SN, HEH
ROFEWTEDOEHZTHH Y . AAROYTHOAFUZ T D KR A H RO L T
WEEFZEL T, A XU RBIT DV YR ALDKMNFED—ANE 2o 5), 1878 fEICFH L1z
THAROZEN & T2 (R Artand Art Industries inJapan) | 7>51%, 52 138) & TH) ZWN &85
I bAME A E X | EARERAZ B L CWA Z N5, S50, HARDIEMZEMIC A SND
R LT BAD THR) ISR 2EHEERWVEBIZC, EoE HRME, B, B ol X
L ZAMTHIN R A 2T TS 6),

F—v3y 7 HE Biffige L7258 e o R A ARSMAORRG U A MIBGFLTEBY ., BrRdh
DFFHEIZ DN TR AN 72 STV D 08 AFESCERIZ DWW T ORI T E DRl 33 EFITZ LUy,
A ARDOAIERRRS B A DWW T OERMR AR A S D Z & DHE LU RIL T T, G5 CORMB 2377
HOTHBIZD, VAIREDL I AR L TCWAEONEET S Z EIIREECH D, bz, 2
NODOERMMT, S TRIZI 2 — U7 A0EME, 2 L7 ¥ —LOFITWE S THER L T D720,
O HONWTIIA B AR NN Z, 2T, FEFITE TEAROEME T2 (ICAhD T
+—K- ﬁ—w:/7®HK%ﬁﬁ:0wTJV£wT AECSHFGH ST D BARDERLS

TEEMOFFROHIMAI S22 L, Hmla v R GEOBERYORE & A—/v a7 ORAEMER O
TN AR T (1 7). BUREAUTHA %73 IlpoTWA A —Lay 7 alLrziaryDoh, RLydh—on
TERUCBIRT 5 & bivd DO &ELITFICET 5,

BAET 47 NUT « T2 R T S— MEFFIZPUE S IV CTO DA (X 1) 1%, A—n=a v
Ny RUGEICHS LIEbOTHD (1 8), BHETYA S, BEESTM L.,
kDB 5 LSS, HEAZRTESSHROEBLR ENF. RSN, EERTFHIE T Tn5, 4—
3y 7 PMERR LT DS EEIT. A 226 H OB T3 —ICHBESNTEBY ., ZOASKT
C.—Specimens of China, Porcelain, and Pottery (ZJ& 7% 85 fh H D 9 HOWT T H T2 5 & Ebiv b3,
EFR I L OERITIA BT > TRV, A —/L 3y 7 ISBRIEICHE L TR & [ CEOIT RIS
BWC, RAYVANERTZ A4V T« 770 « 752« —FR b (1796—1866) b HARDY) 5% v
HELTBYVIE SBHAETH—FRV b a7y aroficid, (K1) SHEELLZRIROMA
gk (X2) B0, ZHOIEZMBIIAREEEOHETRE L RIESN TN D, 19 bk, RE7—

LN TWZILE T, 2B O &L ) RYHESRORASROTFENREOM TEEY . 1L TIAL
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Pl L T2 E 0 9 (H 10),

FRADZEN & T2 (SIS (X 3) 1%, SiFfao/ S 706 0 BRI (1T b
BB EH U ORIHZEE LI b D Th D, AEIITEHREOKIFBI S TWRWR, BEE
@ﬁ%éi\WS%/?\ﬁ354/?T\m\%\ﬁﬂhﬂﬂxﬁﬁﬁl®%®ﬁ$ﬂﬁwt_
DS EHLDIEINIEMTB L, I IREZE LA o THAMi S TWD &L DR A & 5 (1
1), ZOfFIANRDOA—vay 7 OHEHEED 5 6, A ® Cabinets of lacquer and basket work mixed (Z
BT 5b01EAD 1 12), Zhbo5EH LORTHEIL, B EEBEIORETH O TV D, EFC
X, Mgz 36 LR b —20MNIC4AHERIZLDOTH D, e —H{ir s LT, Ht L To7%
TEDOEIBTF L TEFRE ] &), JbTO b OITRICHT 1 AL 7 7 Hll T2 < /6
. YT a— RERT, FROPETHAT L, (ABERERTIX, — 20l CHE-#ifHz—>o0
R LB TZ EnE L, BEL. BV E Y bORERMEZIAG L, R EHREZSREDE LT
EESRE Shve, BARTIE, d <R BRROBEEZEIC T TICA LD IE 13), LR N
JEZ L L, FIER(ET 2 e TAFEER R BTl Ao, InREEHERA RIBICT Lo VS T&
7oo ZOWHROERD LS, EEREDHRITTHDHHDIEL N EERE ] LI, EEX

DI DHINZAEZETR & DSRE ANT=T A & &bz, ILFRROTEMIC B ZL< AbN5 B D
Thd, =N abriaily, BEELERIOHRES X4 BFEET D,

T =3y I RELEORNTZOMERY EF7-0ld, BRANOREEMOFEOOES>THLHH
72 AR 2 [T D RHE O E At~ T D720 Thole, TbOR| & H LORTEIZH S it
FEEOIRT, — AP blond o, EREhoiz AHANCZE T, HoaNc iz = &
TEEERLTNWD, =3y Zid, 20X 728 EO TRIZEEDL VA M —DEZ L
TR TIND, IRUTRAS O SET LA TIIR, BRLEDOOVENVELELHZ LT
DRI LT FEBL L T D LRI T A (1 14),

KU wt—i, BBy RO ARBAICONT, A F U RAEROBHSOT A 548, A3k
DI 2=V T AZESTRWHIREZ LD LI EFHIIL TV D, ZOBURORE I D, HAHMO
BORENT 4 7 N U TEHOEINFIZ G2 T4 X7 MIRENLEDTHHTZE W DD, —FT, A
X U Z[EWNTIL 1862 FLIRNZ b HARD LM L2 ORI DM Thiv Tz, 1851 D —[mw
R THCIE, BAREPNIAFAE L2 o723, HERBF O ERGG & —FEI2DHo BARD MBS ER S
T, A Za Z7ohERMAOER %2 /5 &, Y FE CHEHIFORICH 7oA —La v 7 k-
72 BAROHICFERNDIE)>, B OREZe £ 14 5 H OHEDSHER TE 5 15), 1854 FI2iX, A XV
ADTERFIZE > THIRAENT Y R DF—)L R e U —H—NTF—« JHTT 02BN T, EE
%?~7Wﬁ8®%ﬁ\%@%@%A@@E@Hﬁ@%%ﬁ@%éht@nmo:@%Txiﬁ7/
HRANDOAEETHEELL, ZOHMIEEICBIT 5 AN O~—7T 4 o 7V —F Tho7=(1F 17)
ZEMNLLLMNDH LT, INHOMIE, HEEZEL THET57-OIELN L O EHEER IS,

2 RLyH—OFHA L EEid

O B-=E- RO

¥&®&4wllskiwmaai R —NFHA L, 1875 FHIZ I > b gt (Minton &
Co.) MBFIEINTZHDOTHSD, IV hALElE, 1793 FA T Ty RPEOA L » 7 H— R
¥—DAKM—=7 « Fr o LV MIBESLENTREERETHY . 1871 D 1875 FFETIER LV RV
DY TR D B ACEMNTAREREI O TEEEZ Tz, Rl v —id, 1860 FROHHE N
57V =T VA TREAT VA V2R L T D, —RINZRENHD X A Wi, itk - ko
HOWEM & LTHHENTE 2, ZbIZZFoh ThimEihize (77— « 241 TN
HHDT, KMAANDIIIENEHEZRE D LOTIIRL, FESORIA, B EOEMICHIH ST
W, 1R DEBCRAL TR DAL, FRICHERRIAIT OEE THEENH T2 &) (T 18), AFTEZZRH]
DA Z B L T2 Ry h—id, Zb0 X ) 23t o @2 A L ORE L HIEL Tz,

- 143 -



FEEZERITROR 9 =P Lo (K 5) X, T CICEEOEEN B L 0D X9
W2, (X1 OF Fay RUOGEICHS SNTRENLERER/ZLOTHL EEZ2 NS, Tl
Wi, AR Y ZAACEEEZ 5 TN DD, Tl EB B Lz DD i T\ a,

2 FEO X A MMERI DX, BROEF—T7 2] ANZNRHH, RUy Y —HEHEOT YA L OFF
VYWEBAHZ EMWTED, TIUL. Y AN =DV ThHDH, BERDES., BRIV AN
—MEDNGRO B D DIE, AL e & DIEIMIBE T 2 BEE DA, FECOEE e & DORUs0 a4
RTTZDDHDIZZNH, (IXK5) DL ST, K L<IEH ZEmO P i@ LRI, Rasih
DIEEFCIH AR DO FHEIZIB W TE A TIE e, Rl v RUARIZER S TOEAR AR
MR H A ZE RIS ESCHDORZDREENE ENTEY ., ZIHDOWTIDRARIEDOA A—T Y
— AL STAREMEDR D B0, EOIEE TH AR EIX, £ < OILF OFEFIHRIAE S L& 9
W2, BEER LT 72 R e D A EBEEHOFLNSHZ TIH L TN TW =D TH S, [X6) O
ZANBIEERT, 3 TEo ) BB S NSO, BiEZ Ko7z b EAFIZESHILTBY, k
TZH DA DHEETE > TODHOKIRIL, LEAMFROIAIR CliE O _E Ny 2 n2nEmE L
TW5, 5T, X35 ORREIZALNDFEORBUZHFIRE LOMENRAZOND, (K1) ORAREED
ST, A KIEENEPKLSEZ 2o THLITOHFELREZKEZL LI b D TH D,

(X 5) OXANOWEIE, FIUES TEDBEEEZRSTND, ZD XD REEnERe—ME, Hit
FERRUFACHKT DD TIIRWEA Dy A7) 11X, Ty bV T 4T 2« A7 m—)L EFETN
L —~ ORI L TH Y . XA TR EVEEAELL L T D, A KU AT,
0 —< AT VA L OFEITTTIC I8 Hidk i Z > Tz, FLoyh—aH S, 77 Y7 —T
A BT OH RIS E RN FE NS > T2 RICT A B2 A TG, TERICEFRY
IR AW TR R ERN RO D06 BIRZER D ITE S LV, AR L0 A
—ay ZITHARNOEMFIEE LT, BFSZRREL, 2bE2 205 L0 ) Z 2T T, L
L. RL ot —IZZDGHT, S DRV RV IR LA WD Z & T, ML E R A T
HLTWHDOTH D,

@ TYA & Studies in Design

OThz F Ly —o i EFEHA O ER 2 &SI 572012, 3% 7=7 VA1 VHEIC
DWTHNTE Z 9, 1874 D ENE Studies in Design 1%, FL v —nNHLENZTHA Vine, &
BOFE, B E . AIEEMICET A TS Lo Z— U ETHY . Lyt —id, [EhEX LM
MEELHT Z ENEMORFEOHTH S| LIk TWD,

(X 8) 1X, YF+¥— K- v K7 LA (Richard Redgrave, 1804—1888) > Manual of Design (1876)
MHEDOHRPTH D, F—Eu ROTHOFEEETLH 72y K7 LA TR, Ry —nEEL
TWET WA DR ) F 2T AERE LT AT, EOPIREZMEW L b2, Zi e IR
T2 DI AEA LTz, FL oy —nNAE LT 1847 FICT VA R OREY R OHEI AT S h
TW5, AEZT TRIFEOATEIFELEDORY Th 5] ORI H Y (E 19), 7 WA RO
FRIZBWT, YA U —2IERICERSN T2 2R3 25, (K9 i, A—v=r V3
— X (OwenJones, 1809—1874) |Z X 5 Grammar of Ornament (1856) /™6 DPAHTH D, Z DAL,
19 etz % LB L TA F U RADOEMFALTHAKE L LTI Tne, Y a—rXid, 2To%k
ML, WERESHMAZHA D RETHDLEHE, ZIOHELNALMERIT EHEE] Thd b
TS,

U EDOZNZ, A XV ZAOTHA et o0 U — e 2L LRI DIENA L NR—TH Y |
74 7 B U TRHRIZHAT L Qe BIREZRN WS O T A o CldZe <. Bz X A8 4 &
SHICIEWZ, S ERREY b SN T A &S LTz, Ry B —IXZ DO ADE X 52 ik
X WS OMFRE LRI LTz, Studies in Design \ZHH SN TNDT A oV 7L, (X 10)
T BID L 52, DT F—7 2 RIb LT bonEL GENn 5,
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® tEX

KU wd—ix, FE o lmlny N AEOFHED 1863 45 5 A E /LA —EIH# L= 3T, BAD
%;owf U@wé[llﬂj%@¢®ﬁﬁfhw O [EREENEE D DT v FX
H— | WZBARDIIZE L b, — 7B CIEERED STEERHE D 3 753D 2 < BWVWEE-S>TW\WDH 2
EMBNEBRRTNDIE20), S HIT, THRDF v B3 b5 & H Lomidst At Bl syE LTk
fiishsd] toitidbdH v, HHEIC mméMtMM@I%EI3J%MJ_%wT U T\ 5 Alherk
N5, AROEIEMORHEE LT, TETH/ISWVWEHTE 2, BiSN TV DED EF 9 TROES
DB DH] MEx DRI v A R AL TEIRE L2b DO TH DN, Z0diHTENFARAIZ 072
ERLTRY A— oy LET DR THDH, AAROHEYDET—7 OIFMEICEE L TiX
CHLEF CRghE L7-1EE] SHERILTERBY, 22 THY U A U —=RONCYEED Ry —i2E - T
RS2 — )L TH o T2 boh b,

:VFVH®@%T%5¢Tﬁ%®?4~W/f Ty b (¥ 12) 12iF, FHRBICXE b7z

AT EEEI DA LD, RLEL /%/ﬁmfﬁ[lnlwﬁﬁ@v47?%% [FIEIN

§4W®7%4/kﬂﬁu\//%F)/if%ﬁmhﬁéoti%%it%;&6ﬂéﬁ\_ﬂﬁ
AR MENEE] O X5 REEER SO TR BRIROIFANZD > & 5T AR—RAZ R L T
W5, aA YL —AHX—t (Royal Worcester) O 1877 4EHITEDT «—AR > b (X 14) L 1884 4l
EO7TL—1k ([K15) 1%, FLob—BHANOIRE LS LICHWELET A v Thb, 74—
v MZiE, RU o —HF050) DHEFClGE L72EEE) & HEHI L QU2 IBa i 22 ik T s iine
NTEY, SEOLEIXORED L b EEEIC R b DI b L Tna, 7' L— ME, XD
—EREEE NS IFAH ST, FLETHL LT A N —OBEREYRT 570, KT O T
FDT A ATFESNTND, ZHHDOEFIL Y FLy¥—i%, 1862 4FD5 [Aln > R AHE %
M5 1870 AR, 80 FARE ., THA T — ANEZE L TEESTHEEZHBEVELT TV D Z ERbnd,

BhYIz

AFETIL, 1862 FRIZBE S =55 e o RGO BRSO E RGO 5 B, KLy —7 W
AU =R o2 EBEZ ONDMIZESEH T, Ry —N0NEBIICE AL 9 & LizEERE L
B AR IR0 T2 HHEHOWT, BRI EFICE R 2 G562 LT, ZNETHEV@MLLND
ZENoE I muy R E T 47 N THIA XY ZAOHHIY v IR= A LT VA L OREHED
FEFZBA S M2 LTz,

FV/%—i FE ooy RUOTEORRMMIASND BROET—T %, 7T— b « XA NS00

R LWz, 512, BARTMAORRMICEALND [HEER) ITEB L, 20%HH

%@Tﬁ%/_ﬁﬁbmffwt_&#b#oto*ﬁf WD A XY 2D T4 THERTh
STea—)b s =T VOT VA VEEGORE TIZBW T, 0T A ZEY ATz HARWZRESR T
FF—T7OHMERNLFRICE EF 0, BRI L TE, RAEIC [EHEZ L 2 LSE
DHTVA U HBIDEVIEEAIZHE Y KO T Lo yEnTWe, 20X 912, UHUNEHAROEARZ D
NARHR SROIERIFRIECOWTHRHIRI Th o 72 RL v —Th o728, ObICIN G DE#E S HY
OVESIZERY AL, LA T D e X0 BRI S Z L LD,

2002 FEZERIL TN EME & oD 3 SOfETKE L i i-BlEE (7 VA 77—« KL yH—
EHAAR] THEY EF oz L 91, L OTEEDR R Lo —0 1876 EDFL H & 2 D% OB O1ER,
IZH BN AAREROEBEZONTHETWDS, HEE L TEAZSNTENZ BHEICKITL, K&
DALy g ThHERBEOEMZ BT 5 & W RERM, ROAWEEENC S KA v A L—y
2 U EGZTEIBIZEES 20, L, Ry B—RARBRTND X512, #23 BARDENS

WL AR LT X o3, 1862 FEDE —[Flu v R LS TR — L ay 7OHARza L
JarsThole, ZLTH—NayZIiZxil, LLFO XD ICHEFRZ IR TWAHEE21),

TRADOZMEDTERIZEI LT, S22l ERUCHIR A 2 IE & 5T ATV ER A, H7RTI3FAIC

D THARDZEWA~DFE LR EZHZ T TEE 572 THY FANTZFDOFZ L > CTREES-E
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DT
— ANOARENER LizaLb s va U, Ryt —LW) TS F—DFEREZB LT, V17
b U 7RO B AT D Z LIS o D TH B,

E3
(D
(2)

(E3)

(1% 4)
(FE5)
(7 6)
(FE7)

(iE£38)

(E£9)

(£ 10)
(FE11)
(£ 12)

(£ 13)
(I 14)
(£ 15)

(1% 16)
(E17)
(£ 18)
(1 19)
(1 20)
(E21)

B T Yy R=AL—LHEOBRAR] 7V 2w/ 1997 11 H
Widar Halén “Truth, Beauty, and Power> [27 U A b 77—« KL v¥—& AAR] BOLTSEAER 2002 17-21
H
TLF R 1854 F00 HRFIBISSK RS 2 R0 L L, ZORMKNTRY T A X VA TIA FTHD
FEE HIBEERARERE LTz, A —/bay Z71E, 1858 FEITHEILI H BB @pE SISV THARIZEBL &
NIHRAETH -7z,
F—ayr [HARDOHEE TE] R HE R NFHERA 7 U T 2003 6 5
INB A RO —A FY AD T v R= A 5—] BEREH 2008 89 H
F—nay s HiEgE 2027 H
M TRAROENE T ICAD T T 4 — R - A —ba v 7 O BAENBUIZ VT TRIRRFT BILGHE]
97 & 2016
V&A Search the Collections [http://collections.vam.ac.uk/item/O130487/jardiniere-unknown/] (Fc#&FHE H : 2018 4F 1 A
4 H)
AL ML 1829 D T —AL MDA 1857 FRITHEBR SV TR, BRI T L7 Yo ¥ — LIk
H L7z, 1859 75 1862 FEDMNT A T > X O Rt ERRCFINRRN & L CTED 22372 b HADY) D = L
riarERE L, FNBET AAT AT A o TRRL TN,

[EISTIE S0 R i T X220 | v —RL o AARRER] %4 2016 122

A—ay s, fifgE  166-167 H

R. Alcock, The International Exhibition of 1862: The Illlustrated Catalogue of the Industrial Department, London: Clay, Son
& Taylor, 1862, vol.4, pp.89-101

AR 16T TAAORIEFR] AIRENTHE 1984 8 H

F—ay 7 migE 18, 96, 191 H

Official Descriptive and lllustrated Catalogue of the Great Exhibition of the Works of Industries of All Nations 1851, London:
William Clowes & Sons, 1851, vol.3, pp.1418-1425

“The Japanese Exhibition”, The lllustrated London News, Feb.4, 1854 pp.97-98

WH e [MELER L Dy "= 0] A BRI 2004 4749 H

SR iy 11870 - 80 4FA F U AD X A K DHMEE ) [E2] 187 % 1996 27 H

R. Redgrave, Manual of Design, London, Chapman and Hall Ltd., 1876 p.22

C. Dresser, “The Ornamental Art of Japan”, The Builder, May 23, 1863, pp. 364-366

C. Dresser, “The Art Manufactures of Japan, from Personal Observation”, Journal of the Society of Arts, Feb. 1, 1878, pp.
169-177

BEIR

Official Descriptive and lllustrated Catalogue of the Great Exhibition of the Works of Industries of All Nations 1851, London: William

Clowes & Sons, 1851

“The Japanese Exhibiton”, The lllustrated London News, Feb.4, 1854
Alcock, Rutherford The International Exhibition of 1862: The Illustrated Catalogue of the Industrial Department, London: Clay, Son

& Taylor, 1862, vol.4, pp.89-101

Alcock, Rutherford Art and Art Industries in Japan, London: Virtue And Co., Limited, 1878

Alcock, Rutheford [AARDIEE T A FE ) /INEEAZ U =7 2003

Aslin, Elizabeth The aesthetic movement: prelude to Art nouveau, Praeger, 1969

Dresser, Christopher “The ornamental art of Japan” The Builder; Vol. 21, No. 1059 (May 23, 1863) pp.364-366

Dresser, Christopher Studies in Design, Cassell, Petter and Galpin, 1876

Dresser, Christopher “The Art Manufactures of Japan, from Personal Observation”, The Journal of the Society of Arts, Vol. 26, No.

1315 (Feb 1, 1878) pp.169-178

|

|

Durant, Stuart [ZTAEEATFE] (BRH TR R SRt 1991

- 146 -



Halén, Widar Christopher Dresser: a pioneer of modern design, Phaidon Press, 1994

Jones, Owen The grammar of ornament, Day and Son, 1856

Newall, Diana & Unwin, Christina [ '3 = 7/URR R OSCEREE S Sk ] (aF A B KEE 2013

Redgrave, Richard Manual of design, Chapman & Hall Ltd., 1882

Whiteway, Michael Shock of the old: Christopher Dresser's design revolution, Cooper-Hewitt, National Design Museum in association
with V&A Publications, 2004

V&A Search the Collections  [http://collections.vam.ac.uk/item/O130487/jardiniere-unknown/] (Fcf&fil%& H : 2018 41 H 4 H)

e 16T [AARORIESFI] SRSEdt: 1984

NP S TEORfi—A XV ADOT ¥ R=A bh—] BRI 2008

# O T 4 7 MY THICBT 5TV A VER— (TS 2 L Py —T - 47 - FY 1 ] gEarhiicy

[79 1 Hw) 38 1999 57-70 H

JRErE e R B R RER B R The AR RE BRI =% KIEfEENE 1982

FRILITSISEIRERMR [V A b 77—« Ry —L AL HI%tt 2002

[ENZPEPEEINEER [V v A=A LR) EAFH 1988

ST S AR AR [ LA 2 ! o —Fn ho BAREDEE] 44 2016

B EEE [MER TR E Uy =X 4] AEEAHRS 2004

P b v THER SO Aokt 1994

PaiE VTRl [THARDREM E T2 1CHhb 7 74— R - A —bay 7 O AAREFRELC DWW TR AT R LGRE]
97 % 2016

B % THRMOEEA—RA—/V = v 75 E_] AXEE 1980

B AT [V R=RAL—SHBORAK] 7YV 2w/ 1997

EAS - 11870 « 80 KA ¥V AD X A T H L MEFFFE) [3584] 187 %5 1996 2435

EA BT T ) 2019 i oL IRERER) : < > b Ao ERRRGEZE LT [T 8] 36 199729-
92 H
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XA

(1) (2]
Blue and white jardiniere standing on tripod feet FEPRIER SCRAEA SR

1860-18624F JIAIE S (O TEPRE AR
D47 bUT e T U R - T — MUREE SRV E PN -2 7 -

(1x13] (4]
Fig.104 &FEa0O/NS 280 BE Wit SRS
Art and Art Industries in Japan (1878) LR
R ANIE TN 1 L7/

(5] (X6)
ZA N AN
I bt 187H4ELH I v b ot 18754
20 X20cm 20 X20cm
A bR Y & EN R A bR Y & EEERR
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(=7 (18]
T4 MNVT 4T« A7 a—)b Fig. 18
R. Redgrave Manual of Design (1876)

PO Al LD U I QLT T T TR R R TR e an

(129) (1110]
Egyptian No.1, Renaissance No.7, Italian No.3 (— Plate 9
) C. Dresser Studies in Design (1874)
J. Owen Grammar of Ornament (1856)

(X11) (F412)
fig.8 [ERLEZNEE I RDE Y FF—1 | INERRDT 4 — T T <Y b
C. Dresser “The Ornamental Art of Japan”, I > b AR 18754
The Builder, R EN AR R
May 23, 1863
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(x113) (X114]
16 T4 —®v b
S bl 1872-804F v YLy —AX—t 18774
30.6 X 13.8 X 9.8 cm
A haRY & o ENEER
o

%

([X15)
F1—b
A YL — AKX —5f 18844F

liitant:

(1]  V&A Search the Collections [http://collections.vam.ac.uk/item/O130487/jardiniere-unknown/] (FcHRIE A : 2018
F1H4H)

(K2-4)  ENCEESERASEERR [ LA0 20 —ARn o AARMEE] H24& 2016

(M3)  [EEAASYEEE 2 —f2t

(X]5)  Metropolitan Museum of Art [https://www.metmuseum.org/art/collection/search/207966] (B H : 2018 4= 1
A1 H)

(X1 6]  Metropolitan Museum of Art [https://www.metmuseum.org/art/collection/search/232206] (B H : 2018 4= 1
A 11R)

(7]  Newall, Diana & Unwin, Christina [£> = 7 /UK RO SRR SHEREE] (IF A BGR) RESE
2013

(X 8)  Redgrave, Richard Manual of design, Chapman & Hall Ltd., 1882

(X19)  Jones, Owen The grammar of ornament, Day and Son, 1856

(¥ 10)  Dresser, Christopher Studies in Design, Cassell, Petter and Galpin, 1876

(X1 11)  Dresser, Christopher “The ornamental art of Japan™ The Builder, Vol. 21, No. 1059 (May 23, 1863) pp.364-366

(B4 12-14-15)  ENZFEESEMNERR [ v A=A L] TR 1988

(X113]  Metropolitan Museum of Art [https:/www.metmuseum.org/art/collection/search/658659] (B H : 2018 4 1
A1 H)

- 150 -



A Life for Ars Una— the Eduard von der Heydt Collection in St. Gallen

Jeanne FICHTNER
PhD candidate, University of Zurich,
Institute of Art History Section for East Asian Art History

[ZE]

TRy TR« T2« FTT « A b (1882-1964) 1E 20 D I — 1 ST b LR 35 ES
WHEFZD 1N, oaLbrya ilid, BV oX, Ury s Tuk, B YOERIINZ T, I—
0y RUSNOEN - EHESR NG END, Ta—U v b4 — FULZEREEICIE, FE S
7274y TT oA MDAy va B BRSNTND, HEDHLIVTORNT &M,
HRELD/INZ Ip AA ADEMHEEIC A SR L Z R DB R STV 5,

Yo R e WL ATHD T4~ TT A bDaL 7 g AZEEND 90 OEMTRON, 791X
T T =T OEWETHY, 111ET7 7V DOEMETE, a7 a v ORROREZAIX, A k)i
INCTNTDFEAINA D v« TAT 7T (1868-1925) MHEWETm=2—« TA LTV NE
DOV TH D, BRIEAEDEOHVERE RS IIE, 742 - F7 A MIbEbliIvUig
Z 5ARATA LT\, BIE, TOND 1IEN Y — UL 7 EEIC, &9 1IERRY 7 k- H L iz
HD, TOMDOEIRIGIE, VY CORGEFETHDLT 7 NZ— -7 ) v~fEt (1881-1945) . B L
W, oo b BB DAL A NDEMIEFR ThHH >« a— 1A (1880-1974) D= L7 v
g Th b,

Ty TT A FDONEEAFIZHEAITH T FA Y OBERIITHEOFRED BT L LT
HEFENTAA M, BEL Otz L, BT AA ATED Liz, /N M 1926 427 v v MoE
YT e U U X ISR LR T U, B IS EINGE, SUFRE . BAZ, BAADEODHIT/ T,
A FEL BRI S RWREE AR EIHRO T TEMICOWTEHGRT D 2 & 2AT, HITAT %L
DOUEIES 2 BEEEIC R Ui, MUEE, A MEE, BB, S F SE42 UM 28 IA <
AT L CWAIERIII R o T2, IWEFR & L COEFPICIEDIFBIOIEME & 22~ 2R 2,
A MX TR - TF ) EIRATE, BT 25PrCRRICED B3, ME—DZElT) 3 D DRI,
THy o TFTT A MIFOa LT g L TEMREEERERES L,

- 151 -



[Abstract]

Eduard von der Heydt (1882-1964) was one of the most important art collectors in Europe in
the last century. Alongside works by Cézanne, van Gogh and Picasso, he also left unique
examples of non-European art. The foundation of the famous Rietberg Museum in Zurich
owes much to his legacy. However, it is less well known that smaller collections in Swiss

museums also contain pieces from Heydt’s collection.

Von der Heydt’s collection in St. Gallen comprises 90 pieces, of which 79 are Australasian
and 11 African in origin. The star pieces in the collection undoubtedly include an Uli figure
from New Ireland which von der Heydt bought from the Hamburg merchant Heinrich
Umlauff (1868-1925). According to old inventory lists from the Museum of Ethnology, von
der Heydt originally owned five figures one of which is to be found today in the Rietberg
Museum and one in St. Gallen. Further pieces came from Dr. Walter Knoche (1881-1945), a
meteorologist from Berlin, and Han Coray (1880-1974), a Swiss art collector from St. Gallen.

Von der Heydt’s life as well as his personality were multifaceted. Born as the son of a
prosperous banker’s family in Germany, he travelled extensively and towards the end of his
life, he lived in Switzerland. In 1926, he opened an hotel on Monte Verita in the Canton of
Ticino, and it quickly became a meeting point for artists, writers, financiers and traders. He
loved to talk about his art, as always in a casual, relaxed atmosphere. He exhibited many of
his works in his hotel. No other collector at this time collected as widely and from so many
different cultures and epochs as Eduard von der Heydt. He called the principle on which he
based his wide-ranging collecting, “Ars Una”. There is only “one art” regardless of where it

comes from and from what epoch. With his collection, he celebrated the unity of art and life.
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[Abstract]

Because of the Nakasaki trade between China and Japan ,a large number of Chinese panting and
calligraphy works and rubbings were spread to Japan during the Edo Period. Among of these works ,there
were a lot of works created by late Ming dynasty’s calligrapher such as Dong Qichang and Wang Duo who
not only broke though the ancient style but also advocated the new techniques and romantic style of

calligraphy.

During the Edo Period of Japan ,the main culture was affected by Conficianism and also from the
aristocracy class to the populace was influenced by this boom .Thus as a result of this boom Chinese

calligraphic culture also highly praised by Japanese calligraphers.

The Edo calligraphy was divided into Karayo calligraphy and Wayo calligraphy. The Karayo calligraphy
was based on Chinese culture and distinguished from the special Japanese style which was named Wayo
calligraphy.According to documentaries, the Edo calligraphers such as Ida Hyakusenand ,Nakai Todo that
who directly learned from Dong Qichang and laid the foundation of the epidemic stage and also they became

the pioneer of the Karayo style.

On my research ,] trying to analyse why the late Ming calligraphy’s style had changed and figure to look
what the attempt they did in creation though the works and theory of the late Ming’s calligrapher especially
the Dong Qichangs The Casual Literary Notes of HuaChanShi .

As we all know, reproducing the master of pieces that is the only way to learn the techniques in the
traditional panting or calligraphy .The”/nventive Copying” was created by Dong Qichang ,it not simply the
copy of classics and as new form of creation of calligraphy .The ideas guiding artistic was popular in the

romantic school of Karayo calligrapher.

At the same time [ am going to compare the Karayo works with Dong ‘s works from the ink color to the

shape of character to find out the connection between the Karayo calligraphy and Ming calligraphy.
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[ Thesis]
Introduction

Japanese textiles are commonly considered very beautiful and valued as real works of art. The marketing of
“vintage” items dating back to Meiji, Taisho or early Showa times through specialized stores and the internet
seems very successful both in Japan and foreign countries: Under the umbrella term of “kimono” those
textiles are promoted as not only representing a traditional Japan but also as being a cornerstone of the overall

Japanese concept of aesthetics and beauty.

Unfolding and touching a haori (formal coat) (" produced during late Meiji times (about 1905) it is easy to
share this enthusiasm: The outer silk has a classy rich black color, the silk feels smooth but strong to the touch.
Detailed ornaments are visible on the gold colored damast lining inside the sleeves and the haura (lining)
shows an intricately woven and carefully designed picture. But there is a catch: The images show the opposite
of what commonly could be considered beautiful or aesthetic, they all relate to war. The damast lining depicts
the Japanese, the Russian and the red cross flag and the gates to a walled city as seen in China. The central
motive resembles a postcard showing cavalry officers preparing for an attack. Marching soldiers can be seen
at the border of the haura as well as flags and a kinshi kunsho 4E5E) % (medal of the Order of the Golden
Kite) [figure.1].

There exist many more striking examples of this contrast between material excellence and traditional beauty
on one hand and war scenes on the other hand which cause astonishment or rejection as “unaesthetic” by

many modern viewers. A haori ® dated about 1894/95 shows a war ship firing its cannons and a burning
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village in the background. Another saori from about 1937/38 ® depicts fighter planes attacking, soldiers and
explosions. Those textiles with war motives are not one of a kind or especially rare, quite a large number is
preserved in various collections . Production began during the first Sino-Japanese war (1894/95), but the
largest part can be dated to early Showa times (mainly the period from about 1931 to 1942). Of course, martial
motives with depictions of historical or mythical figures (e.g. historic samurai heroes or Empress Jingu) can
already be found on earlier textiles ). However the war motives on the textiles central to this article relate
directly to current events at the time of their production, so that the Japanese tailoring (i.e. wafiku Ffl in

contrast to Western clothing) is the only (or most prominently) visible link to a historical tradition.
Beauty and Aesthetics: theoretical approach

The large number of preserved examples and the fact that those items were actually advertised by department
stores like Mitsukoshi makes it clear that those textiles were popular items and part of what today is called
fashion: However, that term also is associated with the idea of beauty or aesthetics. How can we reconcile
that seemingly contradiction between beauty and war? Or is there no contradiction? Do we have to assume
that the buyers and wearers of those textiles actually found those guns, explosions, fighter planes etc. beautiful

and aesthetic?

Trying to answer these questions it is necessary to take a closer look at the term aesthetics. Kant defined
beauty as what is pleasing to everyone in his “Kritik der Urteilskraft” (Critique of Judgment) first published
in 1790 ©. According to Kant considering something as beautiful is the result of an overall aesthetic judgment
which is not directed by personal interests but given with the expectation that it is shared by the society as a
whole. In the Kantian sense this aesthetic judgment is a result of the reasoning of an individual. However is
it really the individual all alone who is making that decision? Under the headline of “social aesthetics” the
anthropologist and film maker David MacDougall advocates “a sensitivity to the aesthetics of community
life—to forms and resonances that are often as complexly interlaced as the rhymes and meanings of a poem”
(. For MacDougall, ““ Aesthetics’ in this context has little to do with notions of beauty or art, but rather with
a much wider range of culturally patterned sensory experience ®, which leave its “distinctive material
signature” ®, but do not depend on an individual “valuation of a sensory experience” 1%). The social aesthetics
of a group, regardless whether this group is small like the Indian boarding school MacDougall did research
in, or large like the Japanese society of early Showa times, cannot be understood by isolating individuals or
objects: Rather it encompasses the whole field of objects of everyday life, e.g. clothing or tableware, but also

all other aspects of sensory experience like food or music.

As Roland Barthes (') has shown, fashion carries distinct meanings. That most certainly is true for kimonos
with war motives. However, applying the concept of social aesthetics to them reaches further, as this concept
does “not mean a system of signs and meanings encoded in ... life, but rather the creation of an aesthetic space
or sensory structure” 12, Social aesthetics are actively created but unlike in a theater play where there is a
clear distinction between actors and audience, this strict separation does not exist in the overall aesthetic field:
For example by wearing and displaying a textile a consumer is part of the same aesthetic production as the

designer or manufacturer of that textile. Although it has a multitude of actors, the aesthetic field cannot be
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disentangled from the field of politics, rituals and history of a society. It is embedded in a whole web of power
relations. Using the example of urban planning and development in the Indian city of Delhi Ghertner locates
"sensory experience as a vibrant site of political contestation" ') through which “any social order - the
distribution of parts and positions in a community - produces and is produced by an aesthetic order” (14).
Another important point of distinction between a Kantian view on aesthetics and the approach taken in this
paper is that Kant always situated the aesthetics within the subject and not the object. However, objects take
on a (social) life of themselves, they become actants in a relationship with the human actors. This basic
principle of the Actor-Network-Theory (ANT) developed by the French philosopher Bruno Latour > can
be summarized as follows: “In simple ... terms, people or objects don't act in isolation, but instead have
complex relationships at different moments across time and space that sometimes create things or make things
happen. It is these relationships that 'perform' agency, not isolated humans or solitary objects" (!¢

Therefore the title of this article “Aesthetics of war”” makes reference to the much broader concept of social
aesthetics. It is an attempt to bring together the different actors (both objects and persons) to better understand
the social dynamics of the war periods within recent Japanese history, mainly early Showa times. While using
war motive textiles as focal point of the research, it is necessary to broaden the view to all other aspects of

material culture and also art, music, film, newspapers and commerce to achieve that holistic understanding.

The field of research: What are war motive kimono?

Before following this theoretical approach with two examples from Showa times, some overall background
on the research field of war motive kimonos is necessary. The primary object of this inquiry are textiles cut
in a traditional Japanese style and showing motives related to modern warfare, e.g. tanks, cannons, airplanes
or patriotic symbols like the flags of Japan or Manchukuo . The types of textiles are mainly nagajuban
(undergarment), kimono (both formal and informal types) and haori (an outer garment resembling a jacket
or short coat), but some other objects e.g. 0bi (belt), or omiyamairi kimono (dress worn by small children on

their first visit to a shrine) are also part of the collections surveyed (see note 4).

Most objects were produced during the following three periods: The period of the first Sino-Japanese war
(1894/95), the timeframe of the Russo-Japanese war (production starting in 1904) and the 15 year war with
production dates from 1931 to about 1942 after which rather few of those textiles were produced due to
shortage of raw material and stricter state regulation. The textiles were not only used by men. Also women
and quite frequently children wore them. Unfortunately photographic evidence is limited to a few images
showing children. This may be due to the fact that on the adult textiles the motives were not on public “display”
but often on nagajuban undergarments or on the inside (4aori lining) hidden from view. However clear traces
of heavy usage on some of the objects show that they were regularly worn and were not reserved for

ceremonial or special occasions.

The type of cloth used varies broadly: While for the early samples from Meiji times mainly quite expensive
silk textiles with complicated weaving and decoration techniques were used, during Showa times a great

variety of materials was used, e.g. cotton, muslin, rayon and other artificial fibers, but also silk. They were
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(mainly) printed, sometimes dyed. Certainly during Showa times industrial mass production was possible.
Evidence of this mass production is the fact that for some pattern more than one identical piece is preserved
(in different collections). In other cases the same pattern exists in different color or fabric choices. Also the
same cloth sometimes has been used for different types of garment, e.g. for an adult nagajuban and a child’s
kimono. The textiles were sold through department stores and specialized textile dealers. They seem to be a
product geared towards the middle class, as they were not cheap as advertisements show. Common additional
motives are depictions of skyscrapers, fast trains or electric trams which convey a rather modern and urban
or even international feeling. The target market of the textiles probably was the urban consumer in big cities

and the fashion conscious upper class of smaller towns.
Bakudan Sanyiishi : Multimedia aesthetics

A common wartime motive originates in an event that took place on Feb. 22, 1932. The Japanese army
attacked a Chinese position in the vicinity of Shanghai, where a barbed-wire blockade stopped the progress
of the Japanese. Three engineer soldiers were ordered (or according to other versions of the story they
volunteered) to carry a bomb to that blockade and clear a way for the troops with the explosion. They died
when the bomb they carried in their hands exploded, either because they advanced so bravely or because the
fuse supplied by the army was too short. The army publicized the event as a successful, heroic suicide mission.
This story was immediately taken up by the leading newspapers. Because the confirmed facts were sketchy
various different stories were reported by the newspapers 1®). Soon after the incident the newspapers coined
two separate labels for the patriotic heroes they promoted to the public: Yomiuri Shinbun named them
bakudan sanyishi /&7 =5 1: (the three bomb heroes) while Asahi Shinbun used the name nikudan
sanyiishi 3 =5+ (the three human bullet heroes) 1),

The 1932 story obviously had a huge appeal to the public: Not only were countless newspaper articles
published, and the story was also frequently retold in popular magazines, but many additional cultural
productions were triggered. Within few weeks after the incident at least six different movies were produced,
various books were published and theater plays soon put on stage ?°* All of those productions were advertised
in newspapers and also reviewed by the same newspapers. Thereby continuously further media attention was
generated. Because no actual photographs of the event existed, the media created its own iconic image that
showed three soldiers with helmets running in a line and carrying a long (cigar or torpedo shaped) bomb
between them. This image was so frequently reproduced that it could be called a “logo” for the “brand label”

bakudan or nikudan sanytishi .

To fuel additional public interest, the media expanded the topic in a way that allowed for public participation:
Both Mainichi Shinbun and Asahi Shinbun launched song writing contests in March 1932, less than three
weeks after the incident. Over 200.000 entries to the two contests were mailed in and the winners announced
with large headlines in the two newspapers. The winning songs from the public (as well as many other
compositions related to this topic) were published as records. Like the books and films also those records
needed to be advertised in the newspapers: The story of the bakudan sanyiishi generated not only newspaper

sales, but also additional advertising revenues.
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Other industries wanted to participate in this market: Toys, e.g. dolls, were produced which allowed children
to play (with) the incident @), After drawing on the sense of visual perception with newspapers and films
and the auditory sense with the music, a tactile experience was made possible by the toys. To engage the
gustatory and olfactory sense, bakudan sanyiishi themed food was created and sold e.g. in department store

ENT3

cafeterias ®?. Cookies baked with a form shaped like the three soldiers combined the heroes’ “taste” with

sight, while plates and cups decorated with the iconic image of the torpedo bomb allowed to transfer the
bakudan sanyiishi “taste” to all kinds of food or sake ).

The textile industry did not want to be left out of this commercial success: The bakudan sanyiishi motive was
used in at least 15 different designs for haori and nagajuban . The textiles with those motives must have
been very popular, often identical textiles can be found in more than one collection. All of those textiles show
the image of the three soldiers with the bomb. This motive which could be called the logo is sometimes
supplemented with a map of the location, a kinshi kunsho medal, barbed wire designs etc. While each of the
media or objects mentioned in the previous paragraphs engage only one or two senses, the textiles actually
allow for a complete embodiment: They make the wearer an avatar of the story. However, many of the textiles
refer as much to the media popularizing the event as to the actual event itself. A common motive are
newspaper “fragments” showing headlines about the event, or even further removed from the actual event,
headlines about the song contest. Nearly half of the pieces surveyed show the musical scores of the songs. In
many cases these scores can be identified as the songs from one of the newspaper contests [figure.2]. When
considering the textiles as agents to facilitate the embodiment of a story one cannot but wonder who and what
was actually embodied: the dying soldiers, patriotism and love of the fatherland or the popular media “stars”
and dreams of winning a contest. Certainly the luxurious materials, e.g. black silk, and the elegant design of

various pieces would make the wearer feel more like a star and less like a poor soldier about to die.

The popular hype over the bakudan sanyiishi soon died down. By mid 1932 the flood of newspaper articles
on them was replaced by other stories of popular interests like a large number of lover suicides .
Nevertheless the topic never completely disappeared during the war years, as the following example shows.
In 1934 a large bronze statue of the three soldiers was unveiled in the Tokyo temple Seishouji FHa=F 29,
It was a three dimensional representation of the iconic “logo” of the soldiers. The statue fast became a popular
motive for postcards. It also spawned the production of a miniature metal copy used as a gift for frequent
shoppers of the sweets company 27J=  Glico [figure.3]. The cycle of creating merchandise related to the
heroes which was originally started by the newspapers continued. As a food manufacturer became involved
also here more than only the sense of visual perception was engaged. Starting in 1932, the whole spectrum
of media, music, and material culture with the bakudan sanyiishi motive became so ingrained into everyday
live creating a real multisensory experience of this (war) story that it clearly exemplifies the social aesthetics

of war.
Wearing, playing and learning war: Children’s Worlds

Children were frequently at the center of the war aesthetics 7. On one side children (and of course their

parents; one can suspect it was mainly the mothers who did the actual shopping) were targeted as consumers:
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Various war motive toys, e.g. toy guns, military trumpets, helmets and toy uniforms exist, but also items of
everyday usage like pencil cases or school bags with war motives could be bought. An especially large
quantity of war motive garments for children has been preserved, i.e. kimonos, nagajuban, vests etc. tailored
in children’s sizes with guns, battleships and similar images. Children’s wear makes up about half of all the

war motive garments in the collections surveyed.

What made war so popular for children? One explanation can be found in the media. Japanese magazines for
children and young boys, e.g. kodomo no kuni or shonen kurabu, frequently published very colorful and
graphically appealing images of war hardware, e.g. tanks, airplanes, battleship. Textile designers considered
those images interesting, eye catching or fashionable, and used them as a readily available template for their
own designs, so that similar images were reproduced on the textiles. Another reason for the popularity can
be found in a reinvention (or updating) of traditions: Warrior motives, e.g. samurai helmets, were historically
a popular theme for textiles for boys used for special events, e.g. omiyamairi (first shrine visit) and shichi-
go-san (7%, 5% or 3" birthday). Depictions of samurai heroes also were common on nobori (flags) used for
tango no sekku ST D i)(boys’ day). The desire underlying the usage of those images of strength was to
transfer those traits to the body of the wearer, i.e. make the boys as strong as a samurai. The image of soldiers
with guns represents a visual modernization of the “traditional” samurai image but the function of the image
remained basically unchanged. This visual modernization was not limited to omiyamairi kimonos. Another

example are nobori for boys’ day, which were updated in Showa times with a bakudan sanyiishi motive ).

Children were wearing clothes with soldiers and other war motives not only on special occasions buy also
when playing in the street. The concept of strength transfer can explain the popularity for everyday situations
as well: Images of advancing soldiers or tanks made the children feel stronger or “empowered”. Parallels can

be drawn to the popularity of present day fashion motives, e.g. T-shirts with superman images.

In addition children themselves and their toys became a frequent design motive. Often soldiers on textiles
have boys’ faces, the horses are wooden rocking horses and the guns are toy guns [figure.4]. This
representation cannot only be found on children’s wear, but is also common in adults’ clothing. By using
children as motives in the aesthetics of war, war looked more like a game and less threatening. It seems that

using children as actors served to create a more modern and somewhat future oriented image of war.

Finally when analyzing the role of children in the aesthetics of war the clear interest of the state in the
(national) education and health of children has to be considered. The children should learn to be good soldiers
and obedient citizens, they also needed to be healthy for the war. The motive of children studying which can

29 was also used by textile designers, e.g. by producing textiles showing

be seen on propaganda posters
children with toy helmets studying in front of a blackboard. In addition sports motives in combination with
war themes or flags link the bodily health of the wearer to the nation’s success. Those children related textiles
were not only engaging the mind but the whole body and all senses of their owners, and in that way

contributed similar to the bakudan sanyiishi themed articles to the social aesthetics of war.
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Conclusion

Looking at the motives from today’s perspective could suggest that wearing such clothes was a conscious
and active propaganda or a clear sign of committed love of the fatherland. However a key point of the theory
of social aesthetics is that aesthetic assemblages function on a rather unconscious sensory level. When
MacDougall writes, “nor would such meanings [of the school aesthetics] necessarily be understood by the
boys themselves” ® this can be transferred to the war motive textiles. Looking from this perspective of social
aesthetics at the textiles it is quite possible that wearing them simply felt good, novel, urban - in short
fashionable to their owners. The textiles could also help to convey personal strength on the bearer as
evidenced by the children’s wear, but do not necessarily imply a conscious support of war politics by the

owner.

The textiles were part of a larger consumer culture (up to the literal consumption of war branded foods and
cigarettes). Their production was mainly driven by commercial interests, although the original (underlying)
stories were sometimes provided by the army e.g. in the case of the bakudan sanyishi . Probably it is safe to
assume that the government most often did tacitly approve of the commercialization of those motives, but it
did not actively interfere in the production ®V. Those objects were created not by clearly visible state bodies,
but were designed, produced and “performed” by many different actors, e.g. newspaper companies, textile
producers, stores and the individual buyers and wearers. However, that does not imply that those designs did
not help to draw the Japanese population towards war. All those actors together with the objects as actants
and the media created an overall sensory aesthetic assemblage, which made war appear less terrible and

helped manage the fears on an unconscious level.

The relevance to present times of studying the material culture of Japan’s war periods lies in the subtle, but
omnipresent and quite efficient workings of the (social) aesthetics of war: Similar mechanisms and power
structures promoting political goals like war through material culture can be found in many present day

societies all over the world.
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NOTES

(1) Museum Five Continents, Munich, number 2017-64-58

(2) Museum Five Continents, Munich, number 2015-73-89

(3) Museum Five Continents, Munich, number 2017-64-50

(4) As part of my research I have reviewed various collections and seen more than 500 Japanese textiles with motives
related to modern war. My special thanks goes to the Munich Museum Five Continents which supports me in my
research and to Prof. Inui, Sapporo, for sharing her collection and knowledge with me.

(5) Historically they were often used for tango no sekku Vi’ Hji)(boys’ day), see e.g. the early descriptions of Miiller
1911.

(6) “Das Schone ist das, was ohne Begriffe als Objekt eines allgemeinen Wohlgefallens vorgestellt wird” (Kant 1922:48)

(7) MacDougall 1999:4

(8) MacDougall 1999:5

(9) MacDougall 1999:4

(10) MacDougall 1999:5

(11) Barthes 2014[1985]

(12) MacDougall 1999:9

(13) Ghertner 2015:15

(14) Ghertner 2015:17

(15) Latour 2005

(16) De Leon 2015:39f

(17) Research has not (yet?) uncovered Western style clothing for adults showing war motives, which was produced
during early Showa times in Japan. For Western style children’s clothing, however, war motives were used, e.g. a
child’s sweater with a warship silhouette is preserved in a private collection in Tokyo. Also play uniforms (for
example shown on the title of 7%t 77 Asahi Gurafu of 02.03.1938) were relatively common for children.

(18) Various authors describe the incident and its medial treatment, e.g. Inui 2007:94ff, Young 199:77ff. The topic is
also comprehensively addressed in a forthcoming paper by Kramer and Kramer — special thanks to Prof. Kramer,
University of Hawaii, for sharing this manuscript.

(19) No guns or bullets were relevant for the attack. However the term “human bullet” probably was used because of its
fame from the Russo-Japanese war. “Human Bullet” was the title of a highly successful novel written by Tadayoshi
Sakurai in 1906 according to Shimazu 2001:69.

(20) Young 1999:77

(21) Yomiuri Shinbun 28.03.32

(22) Young 1999:78

(23) These cookie forms and cups are still frequently advertised on web sites, e.g. Ebay, by antiques dealers.

(24) Those textiles can be found in various collections, e.g. the Ruf collection (now distributed between the Munich
Museum Five Continents, the Linden Museum Stuttgart and the Volkerkundemuseum Heidelberg), the private
collection of Prof. Kramer, Hawaii, or the private collection of Prof. Inui, Sapporo (see also Inui 2007:94ff.). The
bakudan sanyiishi garments were mainly worn by men, but within the Ruf collection also a haori for a woman
(JPKO010) is preserved.

(25) Young 1999:78

(26) Asahi Shinbun 23.02.1934

(27) For a full review of the topic see Friihstiick 2017.

(28) Inui 2007:95 image 120

(29) Tajima2016:58 image 59

(30) MacDougall 1999:9

(31) Only in the early 1940s the government did start to encourage the production of war motive textiles. However, as
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those textiles were often luxury items and also allowed for a certain ambiguity (or at least the motives were difficult
to control) the government pretty soon changed its approach to clothing: Rather than individuality the uniformity
of a people’s uniform kokuminfuku 1EEfk was actively promoted.
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Figures

[figure.1] Haori showing soldiers on horses, silk and damast lining, about 1905, Museum Five Continents,
Munich, number 2017-64-58.

[Figure.2] Haori showing bakudan sanyiishi soldiers and music, silk, about 1932, Museum Five Continents,
Munich, number 2017-64-11.
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[figure.3] Glico miniature stature of bakudan sanyiishi, about 1934-1937, metal, 4,5x10x2cm, author’s private
collection.

[figure.4] Detail from a boy’s kimono, 1930s, cotton, author’s private collection.

s
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[Abstract]

Yosa Buson (1716-1783) was a remarkably talented haiku poet and artist of bunjinga (Japanese Literati
Painting) and haiga (haikai paintings) in the Edo period. He created many scrolls and folding screen based
on the famous work by Matsuo Basho (1644-1694), The Narrow Road to the Interior. These productions

were related to the revival movement of Basho’s poetic style during the late 18th century.

This article examines the context in which Buson’s extensive output of works inspired by Basho. Buson’s
efforts were not so much based on an inherent respect for Basho’s work as on Buson’s own economic needs,
as works based on Basho’s writings proved to be lucrative at the time. Opinions on Buson’s motives vary
among scholars. This paper also looks at whether Buson’s painting style from scrolls differed from that for
the screens and introduces the idea that Buson didn’t just depict Basho’s screen because they were popular,

but that Buson showed respect for Basho through selection of Basho’s haikai that reflected Basho’s worldview.

The paper concludes that Buson maintained a fragile balance in his works between ideal of showing

respect for Basho and the reality of needing money to live.
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[Abstract]

The Museum der Kulturen Basel (museum of cultures) holds one of the first ethnological collections of
Europe, it consists of around 300’000 objects from all over the world. The collection boasts a large number

of textile objects, many of which are still unresearched.

In August of 2017 a Survey headed by Prof. Dr. Yanagi Y oshikuni of the Okinawa Prefectural University
of Arts took place at the museum. Its aim was to document and digitize the Ryiikyt textiles of the
collection. Rytlikyii is a specific subset of textiles that were produced in Okinawa and its surrounding
islands; they draw their name from the Rytkyii kingdom. They can be categorised in two categories:

orimono textiles and bingata textiles.

Orimono textiles are woven, the patterns and designs found in them are achieved through the ikat technique
before the weaving of the cloth. Characteristic materials used in the Rytkyt orimono are Bashofu, banana
fibre cloth, or fombian, a fibre whose origin is still scholarly contested. Bingata textiles are dyed with the
use of a reserve paste and stencils (katagami). This technique gives them their characteristic white edges in
the patterns. The bingata textiles are most commonly made of cotton but other materials can be used as

well.

Both types of textiles are found in the museum collection, with multiple examples of bingata and orimono
kimonos, as well as textile fragments. The kimonos are found in both japanese and okinawa style cut, the
latter being a larger and looser style of garment. The collection offers an insight into the Rytkyi textile
world through its variety of garments in both style and pattern. The well-preserved state of the collection, its

size, and its largely unknown status makes it a research subject well worthy of exploration.
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| Thesis]

1. Introduction

It is thought that Lady Murasaki was the dearest wife of Hikaru Genji but she was not his lawful wife.
However, there have been various research about the position of Lady Murasaki. Lady Murasaki and Genji
did not marry formally, so several studies were focused on the relationship between the form of marriage and
the position of Lady Murasaki. Originally, Kakaisho GiTifE5) ¥ said that Lady Murasaki was not his lawful
wife because they did not marry formally in consideration of Chinese marriage custom. Based on this opinion,
previous research proposed that Lady Murasaki was not his lawful wife. However, #(2001) ® pointed out

that there were difference between Chinese marriage custom and Japanese marriage custom. She thought that
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formal marriage had no relation to the position of wife. Therefore, in terms of the marriage customs, it remains
unclear whether she was in the superior position over the characters. In the Tale of Genji, Lady Murasaki was
adopted into Genji since her childhood and lived at his home. In the end, she was recognized as Genji’s
precious wife around her. However, recent investigations have demonstrated that there are many types of
marriage in the Heian period and the wives who lived in husbands’ home were powerless. For example,
McCullough (1978) said that wives at that times usually gave her husbands a residence. In addition, Several
studies have reported that a wife's house owed the first responsibility of child support and training. Also, there
was a gap among wives. In those days, a family of wife had to take care of her husband. However, #(2001)
and 7 5(2015) ® have demonstrated that there were many types of marriage. For example, in a matrilocal
marriage (ZE4%), a wife usually prepared a residence. However, in case of a powerless wife, a husband

prepared a residence like Lady Muarasaki.

Most of all, noblemen seemed to want to get married with wealthy and high position women in those
days. For example, Sakon-no-syosyo(7=iT/0F), who was a fiancé of Ukifune(/#/%), realized that Ukifune
was not the biological daughter of Hitachi-no-suke(%[22/7). He broke off his engagement with her and made
another engagement with the biological daughter of Hitachi-no-suke because he want financial support of
Hitachi-no-suke . On the other hand, Lady Murasaki was not wealthy and without her parents’ support. She
had no one but Genji to depend on. Moreover, Genji got married with the Third Princess who was the highest
position woman in Genji’s wives in his later years. However, she was loved by Genji during his whole life.

As described above, there is a difference between the marriage customs in those days and the Tale of Genyi.

This paper discusses the position of Lady Murasaki in the Tale of Genji based on the marriage customs
of the Heian period. Firstly, I describe the outline of the Tale of Genji to confirm the position of her. Secondly,
I focus on the marriage among the Heian nobles and organize previous research. Finally, [ review the position
of Lady Murasaki in the Tale of Genji.

2. The Outline of the Tale of Genji

Genji was born as a child of Emperor Kiritsubo and Lady Kiritsubo. Lady Kiritsubo was delicate in
health. Therefore, she died when Genji was three years old. Genji was a perfect man at everything. However,
his mother, Lady Kiritsubo was not a woman of good social position. Therefore, he was not able to become
emperor. After Lady Kiritsubo died, Emperor Kiritsubo married Lady Fujitsubo. Lady Fujitsubo was said to
resemble Lady Kiritsubo by people around Genji. Genji had interested in her because he had pursued his
mother’s image since he lost his mother. Meanwhile, he began to love Lady Fujitsubo although she was his

mother-in-law.

However, while Genji has secret feelings for Lady Fujitsubo, he got married lady Aoi because his
father, Emperor Kiritsubo recommended this marriage. Thus, their marriage didn’t last long. At that time,
Genji met Lady Murasaki. He adopted her because he knew that Lady Murasaki was Fujitsubo’s niece and
she was in an unhappy situation. Her mother died, and her father rarely visited her. Genji came to be attracted
to Lady Murasaki while living together. Therefore, after Lady Aoi died, he got married Lady Murasaki.
However, in Genji’s later days, he got married the Third Princess of Emperor Suzaku because Emperor
Suzaku asked him to take care of her. The Third Princess was the highest position woman in Genji’s wives.

Therefore, Lady Murasaki felt uneasy.
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As I mentioned, Genji adopted Lady Murasaki since her childhood, and got married her when she grew
up to be a woman. After that, Genji had to leave the capital because the scandal was disclosed. When he
moved to Suma: It was pretty far from the capital, he met Lady Akashi, and he had a daughter by her. Their
daughter was called Princess Akashi. After Genji came back to the capital, Lady Murasaki adopted Princess
Akashi because Genji wanted Princess Akashi to enter Imperial court. Genji want to give Princess Akashi
good education. He thought that Lady Murasaki deserves trainer of Princess Akashi. She brought up her with

deep affection and care. Later, Princess Akashi became enter Imperial court.

However, in Genji’s later days, he got married the Third Princess of Emperor Suzaku. She was the
highest position woman in Genji’s wives. Lady Murasaki felt uneasy because she thought that the Third
Princess came to threaten the position of her as Genji’s wife. After all, Genji loved Lady Murasaki as before.
Although Lady Murasaki was not able to trust Genji because he made an effort to get along with the Third

Princess outwardly. However, Lady Murasaki got sick with anxiety passed away with Genji at her side.

Lady Murasaki was brought up by Genji and she was loved by him all her life. However, she kept
worrying about his relationships of women because her position is based only on Genji’s love. She had no

one but Genji to depend on.

3. Difference Between the Marriage of Heian Nobles and the Tale of Genji

A lawful wife in the Heian period had three feathers as follows. First, a husband lived in a lawful wife’s
home. Second, a lawful wife’s family was wealthy and finally, her parents were in a high position at the court
society. A nobleman seemed to want to get married woman as high position as possible because he wanted to
use the wife’s family power to succeed in life. On the other hand, Lady Murasaki was adopted into Genji
since her childhood and lived at his home. Recent investigations have demonstrated that a wife who lived in
husband’s home was powerless. Moreover, Lady Murasaki was not wealthy and without her parent’s support.
She was inferior to the Third Princess in the lawful wife’s position. However, Genji loved her during his
whole life. From the above result, the marriage between Genji and Lady Murasaki was different from a typical
form of marriage. Thus, most of previous research mentioned a form of marriage and it has not been clarified
whether Lady Murasaki was a lawful wife or not. This study was performed to determine the position of Lady
Murasaki by how she was treated. For examining the position of Lady Murasaki, I provide the difference

between the marriage customs at that time and the Tale of Genyi.

Lady Murasaki was allowed to get on Teguruma(#H5) (figure.1] by the Emperor Reizei when Princess
Akashi, her daughter-in-low, entered Imperial court. Teguruma is a kind of palanquin for carrying people. And
Teguruma no SenjiCEHi0DE.F) means emperor allows to get on it. The Chapter of Fuji no Uraba(FEEE3E)

says as follows:

U] T ESMEXDNEZ EICLEITL S, BEELRE DS INEEDT, LHDOED ) X F
CHLR LM, HO BSBIC, XTPLREGDIFELD, - (3:451)

At that time, a lawful wife was only allowed. #§H(2007) said that it was a honorable treatment for

Lady Murasaki in view of historical facts.

Moreover, when Genji went into mourning for Lady Murasaki, he wore a mourning dress in a darker
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color than for his first lawful wife, Lady Aoi. In the Heian period, when people lost the closer person, the
color of the mourning dress became darker ©. For example, when they lost their parents or their masters,
they wore a black mourning dress. When they lost their sister or brother, they wore a grey mourning dress.
Also, when they lost wife, they usually wore a grey mourning dress. In Chapter of 40i(%%), Genji made a poet
when Lady Aoi died:

ROBFUTTER LD SITNEJRFE 75 BERUITS (2:49)

According to the custom, there was a regulation in the color of the mourning clothes. It was a custom in the

Heian period. Then, Chapter of Minori (f81£) says as follows:
IR EDLEFOLLDIL, WETZLZEFRDICTEAY, (4: 516)

This means that, when Genji lost he wore a mourning dress in a darker color than for his first lawful
wife, Lady Aoi. Further, as [ mentioned, when lawful wife died, husband must wear mourning dress for 3

months. On the other hand, when non-lawful wife died, husband didn’t need to wear mourning dress.

In addition, it can be said that Lady Murasaki was an able wife because Genji and people around them
recognized as Genji's wife. It is predicted from the following three points. The first point is that even when
Genji leaves the capital in order to retreat to Suma, she protected the residence. When Genji retired to Suma,
she secured the employee and property without losing it. It seems that Genji arranges for management of the
residence when leaving the capital, but it can be said that her personality also has a big influence. Even
though Suetsumuhana(FH#4t) thought from the fall of the father after the death, she seems to be an able
person trusted by servants. The second point is that she nurtured Princess Akashi and let her enter Imperial
court. Originally, Genji picked her as a foster mother of Princess Akashi. It is a proof that she had won the
trust of Genji. In fact, she grew Princess Akashi well. Later, Princess Akashi kept receiving love affair and
became empress after the entrance. The result of her education is appearing. As Princess Akashi loves her

like a real mother, it can be said that she has raised Princess Akashi with affection.

(WG DHEENL) LI LNIN %R L E 2 E L2 EDILDE, BIEDPEPT &N L ZOIFLR
UL, F CEDE) 1200 E LS ODEPEE Z 2 TEFANFUL, o (Usugumo 425, 2: 435-436)

This means that, Princess Akashi lived tears immediately after she was taken over by Lady Murasaki,
but it is a scene of gradually embracing her favor with her gradually. It can be read affectionate figure of
Lady Murasaki for Princess Akashi. The third point is that, even after the Third Princess get married with
Genyji, she kept a gentle attitude at least on a superficial level, and was also close to the Third Princess. People
around her sometimes make her rumors, but she continues to stay in an unchanging attitude. When Genji
cannot love the princess and visits her, she acts by acting as a reminder of Genji that he must visit the Third

Princess.
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In that respect, Ytigiri, the son of Genji, thought that it is no wonder that Genji cannot become serious
against the Third Princess, comparing the Third Princess whose childish part is conspicuous and Lady

Murasaki with excellent qualities .

PKIDZEE, KfFOLD, ITIZZEDHVIT=E ML DITIL, FEDWHE, ED, ZZHDFR
& EBDDIGOHI T, BRIZZ/EEEZARK, LORDREEFAREL T, XTI 050L 5, ANFD
75T 50 2T T LR, NI TRLEANEFANSIEE, LIS LS DB N TH
FUts, ...... (Wakana: Jo #5EL, 4: 134)

Yugiri was also loved Lady Murasaki during his whole life because of her excellent qualities. After

Lady Murasaki died, Yugiri remember her excellent personality.

From these reasons, it can be said that Lady Murasaki was a special wife for Genji.

4. Conclusions

In the court society, Lady Murasaki was a powerless wife because she was not able to depend on her
parents. However, in light of the evidence, she was separated from a conventional wisdom and accorded
privileged treatment as Genji’s dearest wife. In spite of her dominant position, her inner heart often drived by
uneasiness when Genji got the hots for Lady Asagao and got married with the Third Princess. The reason is
that they were rather on the social dominant position in the relationship with Lady Murasaki. On the other
hand, it is clear that Lady Murasaki was acknowledged as a lawful wife of Genji although she didn’t have
support of her family. When Genji went into mourning for Lady Murasaki, he wore a mourning dress in a
darker color than for his first lawful wife, Lady Aoi. As noted above, in the Heian period, when people lost
the closer person, the color of the mourning dress became darker. Further, Lady Murasaki was allowed to get

on Teguruma (5 H#5) by the Emperor Reizei. At that time, a lawful wife was only allowed to get on it.

To sum up, Lady Murasaki was acknowledged as a lawful wife of Genji for the following reasons.
First, when Genji leaves the capital in order to retreat to Suma, she protected the residence. It showed that
she was a person whom servants felt able to trust. The second reason is that she nurtured Princess Akashi and
let her enter Imperial court. It is a proof that she had won the trust of Genji. In fact, she took care of Princess
Akashi well. Later, Princess Akashi kept receiving love affair and became empress after the entrance. This
success was the result of education by Lady Murasaki. The third point is that, even after the Third Princess
got married with Genji, she kept a gentle attitude at least on a superficial level, and was also close to the Third

Princess.

All of this points to the fact that Lady Murasaki was an ideal wife suitable for Genji. Understanding
her high-position in Genji’s wife can help reveal that Genji loved her deeply. The relationship between Genji
and Lady Murasaki represents unstable lives of women in the Heian period and Genji’s true love for Lady

Murasaki.
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NOTES

(1) =RE(1966), ERE(1967).

(2) McCullough(1978)

(3) This text are taken from #77 H A 223742 (2006).
(4) HHH (2007).

(5) BTES (1994) 2 H AR 72 JRECH)R7, 6:24-25.
(6) BiTES (1994) g H A Bl # e JRECH)RH, 4:449.
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[Abstract]

In this paper, I would like to briefly introduce the institutional and social processes as well as some of the
Laws and Decrees which helped to set apart the marginalized groups from the commoners and peasants at

the end of 16th century Japan.

As is well-known, the marginalized groups suffered an increasing degree of official discrimination
throughout the Tokugawa period at both state and local level. Towards the end of the 18th century and at the
beginning of 19th the frequency of issuing decrees pertaining to their housing, clothing, hairstyles, was rising.
Theories about their non-Japanese origins were drawn up and the discrimination often continued even into
the afterlife.

In the course of this paper, | am going to try to shed some light on the following questions:

1) When did the process of solidification of the premodern marginalised groups status begin?

2) Did the marginalised groups also share in the public space of Tokugawa Japan?

The contents of the paper consist of:

- Brief introduction to the late Sengoku period marginalised groups and quick introduction of their connection
to the ancient concept of ritual defilement kegare.

- Socio-political climate in the second half of the Sengoku period - the case of Suruga domain.

- Some of the legal measures leading to solidification of the status order, mainly legal measures promulgated
by Toyotomi Hideyoshi.

- The settlements of marginalized groups in the new geography of Tokugawa period - use of discriminatory

language in the Tokugawa period maps.

The topic of this presentation is also a starting point for my dissertation thesis, in which I am going to
research in some detail the Laws and Decrees pertaining to outcaste groups during the Tokugawa period

promulgated in the Kantd area.
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[Abstract]

Composed entirely of Chinese characters, Man ’yoshii is the oldest poem collection in existence,
dating back to the end of the 8th century. Man yoshii manuscripts fall into two types: those that follow a
system created by Sengaku, who wrote an influential text critique in the 13th century, and those who did not
(non-Sengaku type). The value of the latter type is high, as it preserves the readings from before Sengaku’s

text critique. By examining manuscript types, it is possible to pursue the original version of Man yoshii.

There are four main writing styles of the Man yoshii manuscripts, distinguished by the position of
the reading relative to the original sentence (Chinese characters) of the poem and if Airagana or katakana
was used. Especially in earlier eras, hiragana and katakana differed in application from their respective

characteristics, so the nature of the manuscript differs depending on the writing system used.

Hirosebon Man ’yoshii, owned by Kansai University, is an important non-Sengaku manuscript. The
basic writing style is katakana betteikun, but various places involve all four types of writing styles. In addition,
it is also a manuscript involved with Fujiwara no Teika, an authority on medieval poem literature. Through
Hirosebon Man yoshii, which is related to the Man 'yoshii collection, it is possible to know how Man 'yoshii
was received in the era (12-13th century) he was active. Furthermore, thinking about the differences in the
writing styles of Hirosebon Man yoshii can lead us to reconsider the writing style of other manuscripts. By
clarifying these differences, we can help elucidate the data nature of each document, such as the previously
unconsidered environment and objective of copied manuscripts, and how to receive the Man yoshii collection

of each era.
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[Abstract]

In this article I’'ll analyze Japanese language textbooks published in the Czech Republic, former
Czechoslovakia. In this state Japanese language education started in the 30’s of the 20th century. I’ll introduce
some specific characteristics of Japanese language textbooks published in former Czechoslovakia during the
communist period. Featured textbooks ware V. Hilska (1963), J. Jelinek (1966), 1. Krousky, (1972) and 1.
Krousky (1982). To find out their characteristics I referred to a book by H. Yoshioka, ed. (2016). In this book
Yoshioka concludes that most of Japanese textbooks published in Japan since 1896 had the structure of the
sentence build-up approach and these sentences start with a formal speaking form. The Japanese verbs have
several forms, however, it’s one of the most popular methods to introduce verbs with only the formal speaking
form at the beginning of learning and learners must practice that form for a long time. After that, it’s quite
difficult to accept the other forms of a verb. However, that does not apply to the textbooks from
Czechoslovakia, as they introduce also an informal form of sentences from the beginning. Such an approach
could be complicated for beginners, but it could also be a good way to teach, because the learners can acquire
a wider view of the Japanese grammar from the beginning. This could be very inspiring for the authors of
textbooks today. Except the grammatical topic I'll also follow if the Japanese language textbooks published
in former Czechoslovakia have gotten any influence of language teaching methods from the abroad. For this

topic the importance of the political situation in this country will be considered as well.
Epd
FLHIZ

[HFz=azxny 7% 7 AT cadbfnE® ] -BiAany 7 7 HFE, U, F=al88) T 1930 F005 A
FEHEDMAEEY WAEST T DIV VIR H AR B ST 1947 L0 AR L 7= (Bohackova,
Winkelhoferova, 1987), 30 HAREL EDEIFEICESE T, Foa T, BT =a AEH IO AR
SEHRIER RS CX -, A RIOWER BT, & TO M EIFZE ST A120% . HEHOE S
b RAMRETH DT80, AR CTIE, TR, BRI 60 F0005 80 AT THIRRS -2kt &
ZE BT FNHORHSBS L ONH ARGEEE OB DO B SIZ DWW TELET S, £ LT, 2T =
D HAGEHFR ZEORH A VA IR 5720 . HARTO BAGEZR BT D0 THFZEE D b stk
T2,

Rt G IR 9 DICHT-> T, 60 A5 80 HVABMRU/ZHIHEL Cid, £9°, 5 Ik AR R
HIDZEE Z]Z/JVZK FxaTOHE—ME OB ARGEHRELL CTEELREWEEF O, V. Hilska (ZX5HFE
(1939) 1T NHER—DHNET 60 FEUTHIESIL TWAZERHITHND, L TF =BT HHpE T2
% 1989 Ea:%%&%u BT R L AT D, FHCTF =l 2BV T — R RORF A THRICE LD DI
1. 20 30 FERINFURIEAND TIEIZRW, EE X T-T20ThH D,

HRESIITBO T, kX 72 RS ji/ii 75 OIF BB, A EIOGMCTIE, EICEFOEAB L
OSCAEE AZDOWTOHT, BEET D, AAGEHRF TR\, Bl OB AT IAT, EESNDZENS
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DT FLHRL T D, [FEIZIERBIL TCHDOX, Z0 102 D H11Z Cambridge Pressed 76 HARS L7
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i (2016) D H AFEZFER A ORGSR TIE, FIREFRE T AAZmL T TEERO L TEENED S
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